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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

YAYOl KUSAMA

(JAPANESE, B. 1929)

The Sea in the Evening Glow

(Facing the Imminent Death)

signed 'Yayoi Kusama' in English; titled in Japanese;
dated '1988' (on the reverse)

acrylic on canvas

161.9 x 130.5 cm. (63 3/4x 51 1/sin.)

Painted in 1988

HK$3,500,000 - 5,500,000
US$460,000 - 710,000

PROVENANCE

Acquired directly from the artist by the present owner
Private collection, Japan

Gallery Cellar, Nagoya, Japan

Anon. Sale, Christie’s New York, 9 November 2011, Lot 650
Acquired from the above by the present owner

EXHIBITED

Salt Lake City, USA, Utah Museum of Fine Arts, Yayoi
Kusama: Decade, October 2010-February 2011.

Mark Tobey, Structures For Time, 1959, Christie's London, King Street,
14 February 2014, Lot 119
© 2016 Estate of Mark Tobey / Artists Rights Society (ARS), New York

B - itk (EREAR) EXEMRBREEM 2014 2 B 14 B &% 19

B EWE
SHREBHEE (AHELNET )

B35 £
198841
%4 : YAYOl KUSAMA (%)

IR

HEBEBBIX

HA T AN

A& 252 Gallery Cellar
201NN A9H EB84R4 #R%:650

BREEa tame
RE

20104F1073 - 2011428 "EM@WA © +4 ) JBibINEMHEYE
el

Although | cannot travel to space,
| can create the universe. | wish to
purify my soul with art.

- Yayoi Kusama
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

2

CHOI SO-YOUNG

(KOREAN, B. 1980)

Snow Covered Landscape

signed, titled and inscribed in Korean; inscribed in
146 cm x 227.5 cm’ ; dated '2010' (on the reverse)

denim on canvas
227 x 146 cm. (89 3/sx 57 1/21in.)
Executed in 2010

HK$1,000,000 - 2,000,000
US$130,000 - 260,000

PROVENANCE

Private Collection, Asia

EXHIBITION
Seoul, Korea, Cais Gallery, Denimscape, 2010.

LITERATURE

Cais Gallery, Choi, So Young, Seoul, Korea, 2010
(illustrated, pp. 19 & 97).

Jeong Seon, Geumgang Jeondo, 1734, Ho-Am Art Museum,

Yongin, Korea

E (ERRE) 1734 FF BE RO MEREMER

43 £
20104 /E

LIRER (ED)

PR
SN AL AR

RE
20104 "4 ER ; CaisERE B #E

3JEk
20104E {Choi, So Young) CaisZF B &5
(BlhR > 28195 978)

| went up to the root top on 15 floor

to take a photograph of a scene, and
hope to share such a trifle and personal
euphoria within daily life with others.

- Choi So-Young

BT AERRNAEEERAR  FEAURIASZE—L&
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

WANG GUANGLE ESPIE
(CHINESE, B. 1976) KEH 2003.3
TERRAZZO 2003.3 ¥ '

dated ' 03.3. 4' ( lower middle) ; signed in Chinese; 2002-200341F
dated '2002' (on the reverse) BE I (EF)
oil on canvas

180 x 150 cm. (70 7/e x 59 in.) py

Painted in 2002-2003 HEEEEEaENTR

M FAA MR
HK$3,000,000 - 5,000,000

US$390,000 - 650,000 B
2003%F7H26H - 108108 "SZREEH , RRREM TR
bR FE

PROVENANCE

Acquired directly from the artist by the present owner
Private collection, Asia

EXHIBITED

Beijing, China, Beijing Tokyo Art Projects, Prayer Beads and
Brush Strokes, 26 July - 10 October 2003.

Currently, | still paint the terrazzo to
indicate that "Life is here". The only
difference is that, it points to many

different "nows" temporally.

- Wang Guangle
"BREBKEKEAMERER "HEHEE,  AREERN

Giacomo Balla, Street Light, 1909, The Museum of Modern Art, FLEEEM TRE, o

New York, USA © 2016 Artists Rights Society (ARS), New York /

SIAE, Rome

o m w o . - Ny
REA (BB - EFRR) 1909 F1F XE A KBS HYER £7l|37'<
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢ =

YOSHITOMO NARA

(JAPANESE, B. 1959)

Banging the Drum

titled 'Banging the Drum' (along the upper edge)
acrylic on wood

260 x 259.5 cm. (102 3/8x 102 /s in.)

Painted in 2007

HK$7,500,000 - 11,000,000
US$980,000 - 1,400,000

PROVENANCE

Galerie Zink, Berlin, Germany

Anon. Sale, Christie’s London, 16 October 2014, Lot 93
Acquired from the above by the present owner

EXHIBITED

Malaga, Spain, Centro de Arte Contemporaneo de Malaga,
Yoshitomo Nara + Graf: Torre de Malaga, 21 September 2007-6
January 2008.

New York, USA, Asia Society Museum, Yoshitomo Nara:
Nobody's Fool, 9 September 2010-2 January 2011.

LITERATURE

Centro de Arte Contemporaneo de Malaga, Yoshitomo Nara +
Graf: Torre de Malaga, Malaga, Spain, 2007 (illustrated, p. 54).
Asia Society Museum, Yoshitomo Nara: Nobody’s Fool, New
York, USA, 2010 (illustrated, p. 153).

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works

Volume 1 - Paintings, Sculptures, Editions, Photographs, Tokyo,
Japan, 2011 (illustrated, plate B-2007-006, p. 234).

and the San'ya Canal, 19th Century

19 {42

Utagawa Hiroshige, One Hundred Famous
Views of Edo, Night View of Matsuchiyama

REE (BFIFAER | EAWLUARER)

0
RREESR

Banging the Drum

B2 AR
20074 /E

KR
== Mk Galerie Zink
2014F10 816 B ELEMH 75893

BHERe LIRE
RE

2007898210 - 2008F1H6H "B =%+ Graf: Torre de
Malaga ; Centro de Arte Contemporaneo de Malaga EHifn
[itp i

20104F9H9H - 2011F1A2H "H=E3EE : Nobody's Fool |
SRS RTEE ARAY EE

IRk

20074 (Yoshitomo Nara + Graf: Torre de Malaga)
Centro de Arte Contemporaneo de Malaga EHiin FyL
(BiR » 25548)

20104 (HBREE : Nobody's Fool) Sojilt#&s=1iTee 444
%[ (BhR - 88153H)

2014 (REXRE - Em2%E 156 - 85 » B8 » S -
B ES)Y Bijutsu Shuppan Sha 3R B4 (BlfR @ 5B-2007-
006 » 562348)

The influence of music on me is far more
significant than that of manga and other
things that people often talk about.

- Yoshitomo Nara

[EREHBNRFESEZEEAMBHRNESHEMRAE, |

ERES
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PROPERTY FROM A DISTINGUISHED INDONESIAN PRIVATE COLLECTION

Hfe BE A AW

YOSHITOMO NARA

(JAPANESE, B. 1959)

Magic Hand

signed with artist's signature; titled 'magic hand' in
English; dated '94' (on the reverse)

acrylic on canvas

100.5 x 100.3 cm. (39 5/8x 39 '/2in.)

Painted in 1994

HK$5,500,000 - 6,500,000
US$720,000 - 840,000

PROVENANCE
Hakutosha, Nagoya, Japan

Anon. Sale, Christie’'s Hong Kong, 27 November 2010,
Lot 1033

Acquired from the above by the present owner

EXHIBITED

Nagoya, Japan, Hakutosha, Yoshitomo Nara lonesome babies,
5 April-14 May 1994.

Gunma, Japan, Gunma Museum of Modern Art, Gunma
Youth Biennale 95, 22 July-27 August 1995.

LITERATURE

Hakutosha, Yoshitomo Nara lonesome babies, exh. cat.,
Nagoya, Japan, 1994 (illustrated, unpaged and on exhibition
postcard).

Kadokawa Shoten Publishing Co., Ltd., In the Deepest
Puddle, Tokyo, Japan, 2006 (illustrated twice, both unpaged).

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works
Volume 1 - Paintings, Sculptures, Editions, Photographs,
Tokyo, Japan, 2011 (illustrated, plate P-1994-016, p. 102).

Constantin Brancusi, Mlle Pogany,
1913, Museum of Modern Art, New
York, USA

© 2016 Artists Rights Society
(ARS), New York / ADAGP, Paris
BRETET - MEER COkERMAKR)
1913 F(F KB AR RREM B ER

0
RRXE

Magic Hand

B35 £
19944F 1

ZifRER (8F)

HR
AR 2HE B1E
20104F11A 27H ELBEHE /RH%1033

REEBE LamE
B

19944850 - 58140 "&ER %% lonesome babies |
HLt& &5 2 BAX

19955 7H22H - 8A27H "HEFFLFR 95, HEMKIL
IS 28 BA
SRR

19944F (RR*EE lonesome babies) A+EZK L2 BA
(Blhk - EEHLEERER)

20064 (In the Deepest Puddle) BJIIEE X A (B

\\\\\\

20ME (REER (ERE2E 15 -85 ) L RS BY
fEG@) Bijutsu Shuppan Sha =R HA (Ehk © 55P-1994-016
' 251028)

Rather than merely offering the work
for the viewers to see face-on, | want to
trigger their imaginations.

- Yoshitomo Nara

TEEZBRIAZERNEE BREAFZHBMOFANBED -

- RRXE
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
M AL AR

6
YAYO|l KUSAMA EHME
(JAPANESE, B. 1929) ENEE
Cloud Considering B £ (EHE)
titled in Japanese; signed 'Yayoi Kusama' and "YAYOI 1991 - 19924 (F
KUSAMA' in English; dated '1991-92' (on the reverse %4 * Yayoi Kusama ; YAYOl KUSAMA (54 =)
of each)
acrylic on canvas, diptych 2B
each: 162 x 130 cm. (63 x 51 /s in.) TSN Fh ALK

overall: 162 x 260 cm. (63 x 102 3/sin.)
Painted in 1991-1992

LEAE RN R TE = E R EM M+

HK$18,000,000 - 26,000,000 19924E9 8210 - 10A 315 T SRIEA - BBNTH | 550058
US$2,400,000 - 3,400,000 =R AKX

1992411878 - 12R138 "EAWAE - BEMNTH, FRHEM
8B FR™ AA

PROVENANCE
Private collection, Asia R
ThQ vyork islaccompanied by a registration card issued by the 19926 (SREHL) SEELRIGESS B4 (B -
artist's studio P
%99H)
EXHIBITED
Tokyo, Japan, Yayoi Kusama - Bursting Galaxies, The Sogetsu
Art Museum, 21 September-31 October 1992.
Niigata, Japan, Yayoi Kusama - Bursting Galaxies, Niigata
City Art Museum, 7 November-13 December 1992.
LITERTURE
Committee of the Exhibition of Yayoi Kusama, Yayoi Kusama, Our earth is only one polka dot among

exh. cat., Japan, 1992 (illustrated, p. 99).

a million stars in the cosmos. Polka
dots are a way to infinity. When we
obliterate nature and our bodies with
polka dots, we become part of the
unity of our environment.

- Yayoi Kusama

TEREFEATLENER2H  HANMRIARER—E
= o Ineds o gh o == 7 L AN
Jean Dubuffet , Contrepoint aux outils, 1964, Christie's London, 525 EEI%MF%E E %Eﬁi%’ﬁ"ﬁmﬁ]\#ﬁ & EP @gbéﬁiff@%% =

King Street, 28 June 2011, Lot 49, Sold for GBP £ 1,189,250 ﬁ’ﬁ}“—?b— B

© 2016 Artists Rights Society (ARS), New York / ADAGP, Paris

#73E (Contrepoint aux outils) 1964 F1E E+-EH/RBEEE 2011 i
6 5 28 A % 49 BRI 1,189,250 %4 - BEELE

ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

7
FERNANDO ZOBEL EEE - RZHEH
(FILIPINO, 1924-1984) Erenos
Erenos WY B
signed, dated, titled and inscribed '#308/ERENOS/ 19594(F
Julio 31959/Zobel' (on the reverse) T8 #308/ERENOS/Julio 31959/Zobel (EE)
oil on canvas
72 x 59.5 cm. (28 3/8x 23 3/sin.) Py
Painted in 1959 2007118250 &BELE #7564

EREEs LamE
HK$1,000,000 - 1,600,000

US$130,000 - 210,000

PROVENANCE
Anon. sale; Christie’'s Hong Kong, 25 November 2007, Lot 64
Acquired from the above sale by the present owner

| gradually came to the conclusion
that my use of color was becoming
meaningless. Its function appeared to
be merely decorative. Any two colors,
as long as they produced a certain
vibration, seemed to work. | believe
that in art things are either necessary
or superfluous. At that point | started
using less and less color till finally

| ended up using only black lines
against a white background.

- Fernando Zdébel

"REHSH—EER RESECHNEREKESEZER
% - CHMEEUNTEEREN - EAMBEAR  BIERELD
TR BALEREARE - BREE2MD  FREER

Jackson Pollock, Untitled, 1947, Christie’'s New York, 13 May 2015, % o %Eﬁ% ) ﬁﬁﬁﬁﬁ{%ﬁﬁﬂ%ﬂ@\ﬁ@éﬁ@ , E@J%%ﬁ , ﬁ/lj\
Lot 0028B, sold for US$ 3,525,000.
© 2016 The Pollock-Krasner Foundation / Artists Rights Society EE@%%E]J%E@%%{[% °

(ARS), New York

{3 - RE T (WA AL 3% 0028B 2015 5 5 13 B ‘
Fi3(E $3,525,000 %5t -EHE - RHER
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PROPERTY FROM A DISTINGUISHED INDONESIAN PRIVATE COLLECTION

Hfe B E A AW

CESAR LEGASPI

(FILIPINO, 1917-1994)

Ginintuang Mayo (Golden Spring)

signed and dated 'Legaspi 85' (lower right)
oil on canvas

110 x 175.5 cm. (43 /4 x 69 /s in.)

Painted in 1985

HK$1,400,000 - 2,000,000
US$190,000 - 260,000

PROVENANCE
Anon. sale; Sotheby's Singapore, 10 April 2005, Lot 83
Acquired from the above sale by the present owner

LITERATURE

Rifky Effendy, Face To Face: Identity to Indonesian Art - The Art
Collection of Deddy Kusuma, Deddy Kusuma, Indonesia, 2011
(illustrated, fig. 73, p. 112-113).

Hernando Ruiz Ocampo, Playmates, 1958, Christie's Hong Kong, 28
November 2015, Lot 12, sold for HK$6,040,000.

% - BPHT - B3R (Hernando Ruiz Ocampo) 5 (FtfE) (Playmates)
1958 F{E FHBELRE 2015 4F 11 B 28 H #H5k 12 BRE : 6,040,000 T

Z 0 & ke

[
e

k=

HF B
198541
FGE ¢ Legaspi 85 (AF)

HiR
200544 A101 #INEeA =Lt #R5%83
REEBE LinE

SRR

20114 {Face to Face: Identity in Indonesian Art) Rifky
Effendy ENEEFAER(EhR @ £73E - £112-1138)

What matters is not external reality
anymore, but its transformation into a
new kind of shapes and lines and colors
interacting on one another in space. It
approaches the quality and condition of
music in the sense that musical ideas
are expressed with musical means.

- First Non-Objective Art in Tagala,
Philippine Art Gallery, 1953

TEZNERABRIMENRE  MEMNEREN REEN—
ERERGENACEZRAPHETENEHTR  LIBRTE
MEERETLEINSN  RRFENERAMRE -

- 1953 F S EER (PAG) "RAMAMAFRHEN, B

ASIAN 20TH CENTURY & CONTEMPORARY ART







PROPERTY FROM AN ASIAN PRIVATE COLLECTION
CE VNG E =

9
VICENTE SILVA MANANSALA e - BMENL
(FILIPINO, 1910-1981) BE=
Mural Study BEY HAX
inscribed 'A Propose Mural Design For Phil.Am Bldg."; 195941
signed and dated 'by Vicente S. Manansala 59' (lower right) FXi#k © A Propose Mural Design For Phil.Am
egg tempera on paper Bldg.; by Vicente S. Manansala 59 (FTF)
36 x 530 cm. (14 /e x 208 5/sin.) $AEN ¢ BATRBEN S
Executed in 1959
six seals of the artist Py
REERBEBMERAA

HK$700,000 - 900,000
US$91,000 - 120,000

PROVENANCE

Acquired directly from the artist by the present owner

Mastery of the past, of traditional
drawing, was a keystone in
Manansala's view. Moreover, it
was a view which did not exclude
the use of the modernistic,
cubist inflected idiom which he
updated with a new sense of
transparency. He also did many
drawings which sometimes
pushed this view to almost full
abstraction.

- Rod Paras-Perez

TERENNAFRMEERNNBEARERESENE
MEZEE  BREAFRERAANTBEERRN—F
B UBMNES - (MERAFNZRER &
BERCHEABYE  RICHOURHRENUR -

Manansala painting a wall mural at the Philippine Heart Centre
KB EEFREOMBRTOAEES - - Rod Paras-Perez
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PROPERTY FROM AN IMPORTANT SINGAPOREAN PRIVATE COLLECTION
I EX T VNG

10

CHEN WEN HS|

(SINGAPOREAN, 1906-1991)

Malayan Life

ink and colour on paper
100 x 588 cm. (39 3/8x 231 1/21in.)
Painted in the 1960s

HK$2,800,000 - 3,800,000
US$370,000 - 490,000

PROVENANCE

Acquired directly from the artist by the present owner
S

BR 3 %

BEARDAEE

KE RE EAE
#1196 0 1F

Fig
BEERBEZMEARA

More and more the artist tries to express inner
thoughts and ideas subjectively conceived in his
mind and not bound by form and shape

- Chen Wen Hsi

; m = TEMEBRBLEAEZREWECRIENAERERER  MARTEARIME
Chen Wen Hsi, Sea Palace, painted in the late 1960s
to early 70s, Christie's Hong Kong, 29 November ﬁﬁ%ﬁj_} ol
2015, Lot 384, sold for HK$5,080,000.

BXAE GBE) ATERE  tHERDE BBELE L
2015 4 11 B 29 A %% 384 FZE : 5,080,000 7T - B

ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM AN IMPORTANT SINGAPOREAN PRIVATE COLLECTION
4700 450 86 A AR

11
CHEN WEN HS| R X 7
(SINGAPOREAN, 1906-1991) ERLZF
Malay Girls ¥ B R
signed 'Chen Wen Hsi' (lower left) 19605 fF
oil on canvas laid on board i  Chen Wen Hsi (A7)
120 x 120 cm. (47 '/ax 47 /4 in.)
Painted in the 1960s RIR

BREFSBEMRAA
HK$5,000,000 - 8,000,000
US$650,000 - 1,000,000

PROVENANCE

Acquired directly from the artist by the present owner

When studying Chen Wen Hsi's
paintings, it is instructive to remember
their eclectic sources of inspiration,
Chinese and Western, in order to
appreciate his originality.

- Johnson Chang
Johnson Chang, Paintings by Chen Wen Hsi,

The Old and New Gallery, Singapore, 1987

"TMARXANEER  FEREN—HARECSBEEL
EFERSHRRZPEERT > Nk —% > HMATEREM
RRAIA > o

- SR8
REC (BXFHEE) FE §5EE 1987

Chen Wen Hsi, Samsui Women, Private Collection.

B (=KADY FAAULREL

34 SIAN 20
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

TN E R AU

WU DAYU

(CHINESE, 1903 - 1988)

Untitled-27

oil on canvas
44 x 33 cm. (17 //2x 13 in.)

HK$10,000,000 - 12,000,000
US$1,300,000 - 1,600,000

PROVENANCE

Private Collection, Asia

EXHIBITED

Taipei, Taiwan, Lin & Keng Gallery, Wu Dayu and His Students
from National Hangzhou School of Art, 13 January - 6 February
1996

Taipei, Taiwan, National Museum of History, Exhibition of Wu
Dayu's Paintings, 9 March - 8 April 2001

Shanghai, China, Shanghai Art Museum, Retrospective of Wu
Dayu's Oil Painting, 21 November - 10 December 2003

Taipei, Taiwan, Lin & Keng Gallery, Wu Dayu Solo Exhibition,
15 October - 6 November 2005

LITERATURE

National Museum of History, Exhibition of Wu Dayu's Paintings,

Taipei, Taiwan, 2001 (illustrated, cover, p.44)

Shanghai Education Press, Wu Dayu, Shanghai, China, 2003
(illustrated, p. 121)

Lin & Keng Gallery Inc., Wu Dayu, Taipei, Taiwan, 2006
(illustrated, cover, p. 115)

Xu Wei, Fishes and Crabs, Ming Dynasty, Tianjin Museum of History, Tianjin, China
B (BEEE) BN hE XEHELBYE

NP
mE-27

/EET/ =

P
S AU

E&
=

1996173130 - 2A6H "RAPRERMEBHERL | RKER

&k e

2001%3A9H - 4A8H "RANER , BHUELBEYME At

=)

2003%F11A218 - 128108 T RAIHELMEIEREL SR AT
100 AFRx , LEEME L8 PE

20054 10H16H - 11H6H "SAPMER 4, FTRKER 8t 8

3Rk
20014 (RAPER) HUBEEHEYE Gt 578 (Bhk > @
%$448)

20034 (RAP) LE#HELRRE B FE (B $£1218)

2006F (RAP) KRKRERZMERARDGIL B (EHR
W $£1158)

Painting is an artist's reflection
on nature, and it is also the
reality of the universe being
caught by the artist at the fleeting

moment.

- Wu Dayu
TeZlIRERYEANET  TREFHBE—MEMH
BB,

ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

CEVIE -2 VN ¢

SADAMASA MOTONAGA

(JAPANESE, 1922-2011)

WORK

dated and signed '66 S. Motonaga' (lower right); dated
'1966"; titled and signed in Japanese; signed 'Sadamasa
Motonaga' (on the reverse)

enamel paint of oil based synthetic on canvas

455 x53cm. (177/sx 20 7/sin.)

Executed in 1966

HK$1,500,000 - 2,500,000
US$200,000 - 320,000

PROVENANCE
Private Collection, Italy (acquired in Osaka, Japan in the 1980s)
Private Collection, Asia

The lot is accompanied with certificate of authenticity issued
by Motonaga Archive Research Institution Ltd. in March 2016

EXHIBITED

Marcon, Venice, Italy, Padiglione delle Arti, “e”, Gutai Paintings
in the Midsummer Burning Sun, 25 July - 5 September 2015;
Udine, Venice, Italy, Domo Arte, “e”, Gutai Paintings in the
Midsummer Burning Sun, 12 September - 14 November 2015.

LITERATURE

Padiglione delle Arti, “e”, Gutai Paintings in the Midsummer
Burning Sun, Marcon, Italy, 2015 (illustrated, p. 21)

Parkview Art Hong Kong, Gutai, The Eternal Avant-Garde,
Hong Kong, 2015 (illustrated, p. 35).

Sadamasa Motonaga and his works at the 1st Gutai Exhibition
TOKEEMMEHFER RERBRNE—REE
© £ b+ HERPEZ (Motonaga Archive Research Institution Ltd.)

40

HEERER E

19664 1E

X% - 66 S.Motonaga (FF); 1966 "{E% , TTXKEIE
Sadamasa Motonaga (£%&)

IRIE

HERF FAUWTE (1980F KRB HAAKLR)

S R A MG

IAE R M TR EIEERFTRER 2016 F 38 BB ERFREBS -

&
201587H25H - 985 "e", hEZIH I EEIREE
EWMILEMARE EMIL =AM ; 2015898128-11814R
Me", EZIHFHEEEIREE, Domo Arte SN EEHT
FERA

SR

20154 ("e", EFBRNEERIKEIE) FSBILEMARE
BEMIL FRA (Ehk - $218)

20156 (RERK | XIENKLE) SEMER &8 (Bhk
%358H)

If the painting is drawn as a space of
gravity like a real world, we can be
absorbed into it without tilting our
heads. Many Motonaga's works are
presented in a way we can understand
the direction under this preposition.

- Tsukasa lkegami

(The World of Sadamasa Motonaga by Tsukasa
lkegami, Assistant Curator of Otani Memorial Art

Museum, Nishinomiya City)

TNREEMEERR ARSI ONERE  WEBMIHER—5& - ;M
AEEEEREREEASH - T2 KEEMERBYURER
BREREMRE -

- EF

("TTTXEEMHER ) AZHAALIEMEEER)

ASIAN 20TH CEN
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
M AL AR

14
ATSUKO TANAKA AP %T
(JAPANESE, 1932 - 2005) 1972A
1972A BRI =
signed '"1972A Atsuko Tanaka' (on the reverse) 19724 4F
vinyl paint on canvas i 0 1972A Atsuko Tanaka (%)
164.8 x 104.2 cm. (64 7/s x 41 in.)
Painted in 1972 PE

S FA AU
HK$8,000,000 - 12,000,000 )
US$1,100,000 - 1,600,000 RR
20014F THABZHY | SHRAKRHAZEEL 1954-2000 ; EETH
2TFELBEYE EEm BA
PROVENANCE X
Private Collection, Asia SRR
20014 (HPHF | SHAFEE1954 - 2000) EETH
SSiTfE ~ FFMBRALEMEE BA (BAEM - 581798 © 55144[E)
20154 (EHHF2E) Col, EdZR Ak HA (EEERR °
F£172-1738)

EXHIBITED

Ashiya, Japan, Ashiya City Museum of Art & History, Atsuko
Tanaka: Search for an Unknown Aesthetic 1954-2000, 2001.

LITERATURE

Ashiya, Museum of Art & History; Shizuoka, Prefectural Museum
of Art, Atsuko Tanaka: Search for an Unknown Aesthetic 1954-
2000, Japan, 2001 (illustrated black and white, p. 179, plate 144)

Atsuko Tanaka Catalogue Raisonné, Galleria Col, Ed., Osaka,
Japan, 2015 (illustrated in black and white, pp.172-173)

| get an idea of what | want to paint from something I've already completed, but
once | paint it something | never imagined occurs. When | understand what is going
on in the painting it becomes important to bring it to life. If | can take my work
beyond any established limits something wonderful will happen no matter what it is.
Whether | search for that direction while I'm thinking it through or painting, what |
have to do is find out how many painting will express a point of view and this is not
something | can understand before | start a work.

- Atsuko Tanaka

Yoshiaki Tono (ed.), 'A Shout from Contemporary Artists: Japanese Radicals, 'Mizue, vol. 707. January (1964): 40.

TEUERTEH T FERPME T —REAFNER » EXRBAER  —LRRBBINEESGHRELER - MERTATEFARE
REZNEESHTEIBINEED - MRBNFERTURBEEENRS > NRAA > BERETH - EXABZBRARRIER > FER
BRRNEMES R REMHORZRHMAAEEEDRELBNERR - EELARAERRBAF IR ELENN - |

- BRHETF
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
T EE AL A

WU GUANZHONG R d H
(CHINESE, 1919-2010) ERAN (AHEE)
A Seaside Fisherman Village KE RE ER
dated in Chinese (upper left) 197741F
ink and colour on paper M=ttt (L)
69 x47 cm (27 x 18 '/2in.) HE  RFHE
Painted in 1977
one seal of the artist B

KB FAAMGE
HK$5,800,000-6,800,000 -
US$760,000-880,000

iﬁaﬁ'

PROVENANCE 1978F " AREMEBREEERERE , FYIRER R AR
Private Collection, USA Xk

Private Collection, Asia

1978464 (B3R ATI) S1508E T HHEMIBERAR TE
e (B hk)

EXHIBITED 1979F4 8 (REHEE) AREMBRME bR FE (B
Shenzhen, China, Shenzhen exhibition hall, People’s Fine %48)
Arts Publishing House Chinese Paintings exhibition, 1978 2007488 (2Fhae) B5% MM iR M5 HE

(Blhx - 2867H)
LITERATURE

Mingpao Newspapers Limited, Mingpao Monthly 1ss.150,
Hong Kong, China, June 1978 (illustrated)

People’s Fine Arts Publishing House, Wu Guanzhong
Selected works, Beijing, China, April 1979 (illustrated, p.4)

Hunan Art Publishing Co., Art of Wu Guanzhong Vol. 5,
Hunan, China, 2007 (illustrated, p.67)

Beauty, formal beauty, is also a
science, which can be analyzed and

dissected.
- Wu Guanzhong
Wu Guanzhong, Seascape at Beidaihe, 1977, Metropolitan r% ’ HZE@% ’ E%%ﬁ—% ’ %ﬂﬁ*ﬁ’ ’ %%UE"J ° ]

Museum of Art, New York, USA Credits:Image copyright The
Metropolitan Museum of Art/Art Resource/Scala, Florence

REH (BAER) 1977 & 26 A KBS BYE -

o
2l
B

46 ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

BERAAWGE

WU GUANZHONG

(CHINESE, 1919-2010)

The Yulong Mountains After Rain

signed in Chinese; dated '96' (lower right); titled,
signed and dated in Chinese (on the reverse)

oil on canvas
91.4 x 65.2 cm. (36 x 25 7/sin.)
Painted in 1996

HK$10,000,000 - 15,000,000
US$1,300,000 - 1,900,000

PROVENANCE

Private Collection

LITERATURE

Hunan Fine Arts Publishing House, The Complete Works of
Wu Guanzhong Vol. IV, China, 2007 (illustrated, p. 131)

Li Tang, Wind in Pines Among a Myriad Valleys, Painted in Southern Song
Dynasty, Taipei Credit: National Palace Museum, Taiwan

FE(B2REAR) BR 8% Al S BYER

50

% d H
& EEL

HF BN
19964 1F
5 96 (A ) MEIREL REF —ANK (EB)

iR
FAAMEL

SER

20074 (REH2E) HB00E HEEMHRE R (B 2
131 H)

When nature is drenched with rain,
it's the same as with your clothes-

the colours become deeper. Trees are
even greener, waterfalls whiter. For
more than a week | went out painting
every day in the rain, and | had to blow
off beads of rainwater that formed on
my canvas and my paint palette. In my
oil paintings | captured the beautiful
foothills of Yulong Mountain, the
Yulong foothills dripping with rain.

| dearly love the paintings that were
born on those rainy days.

- Wu Guanzhong, Recalling Yulong

TRHMRETRERRRTY  BRERE  BHAEER  ARE
A REKEE—EZEH BRARENRLE  EEMAGRLE
BY KK ERENRE - XENIEUT RBRBNIELT
HERATHHORED AR EFELRENRTRNER °

- REH (RBEE)

ASIAN 20TH CEN
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
M AL AR
17
WU GUANZHONG R
ER

(CHINESE, 1919-2010)

=l

Homes SR &

signed in Chinese; dated '85' (middle right); signed, 19855-1F

titled and dated in Chinese (on the reverse) R N\AEH);, REFR R —AN\A (EE)

oil on canvas

62 x 73 cm. (24 2/5x 28 7/10in.) R

Painted in 1985 ZI AR

HK$12,000,000 - 15,000,000 SRR

US$1,600,000 - 1,900,000 20034 (EmMEAR || - REHBMHEE) =HEE PEH

(Blhk » 5826-278)
20074 (REH2E) F=5 #HpEitHikit &Y BE
PROVENANCE (Blhk » %206-20718)
Private Collection, Asia 20094 (REAREBLE | T6) IAFMHMRME bR P
(BlhR > 8332H)
LITERATURE

Joint Publishing Ltd., The Landscape of Life II: Wu Guanzhong
Album in Art, Beijing, China, 2003 (illustrated, pp. 26-27)

Hunan Fine Arts Publishing House, The Complete works of Wu
Guanzhong, Vol. Ill, China, 2007 (illustrated, pp. 206-207)

Jiang Xi Mei Shu Chu Ban She, Wu Guanzhong Volume 2, Beijing,
China, 2009 (illustrated, p. 332)

The beauty of the rhythmic movement
unites with the harmonious tones
allowing people to look beyond the
crystal to see wild dancing, but

not hear any noise, a rough force
partitioned from quiet beauty.

- Wu Guanzhong commented on
Chu Teh-Chun's works

TEINH e ER—ENENERACT > BEAREKEEHE
Chu Teh-Chun,Untitled,1963, Christie's Hong Kong, 29 May 2016, EMBERE -2 HENIRNRESNE - |
Lot 397 © Courtesy of Chu Teh-Chun estate

SABB (SRE) 1963 4 (LB 2016 ££ 5 B 29 A % 397 o
- REPHRBHOFER

ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM AN IMPORTANT AMERICAN PRIVATE COLLECTION

KEE R AW

JU MING

(ZHU MING, CHINESE, B. 1938)

TAICHI SERIES: SINGLE WHIP

signed in Chinese; dated '91' (incised on the
backside of the left leg)

wood sculpture

143 x 92 x 88 cm. (56 /4 x 36 /4 x 34 5/sin.)
sculpture diagonal: 160 cm. (63 in.)
Executed in 1991

HK$8,000,000 - 10,000,000
US$1,100,000 - 1,300,000

PROVENANCE
Kalos Gallery, Taipei, Taiwan
Acquired from the above by the present owner

This work is accompanied by a certificate of authenticity

issued by Kalos Gallery, Taiwan

Umberto Boccioni, Unique Forms of Continuity in Space,
Bronze, 1913, Museum of Modern Art (MOMA), New York, USA
Credit: Digital image, The Museum of Modern Art, New York/
Scala, Florence

SEF - HER (ZEMEBEEMENE—E) WA 1913 £/F X8 A1
RREMIEWE

56

EN
RKBR - BT
AR B2
19914 /F
P RER 91 (RN AMIERRIEED)
AR
B Bl HEXER
REEWE DB

HfFmt R EEEXERFALZ FRRES

Art is cultivation, not limited to
learning, and is about spiritual
practice. All practice is a lifetime
dedication. If something can be
achieved by studying, it only stays on
the technical level, and it has not yet
transformed into real art. The process
of cultivation and spiritual practice

is the only way to reach the highest
artistic realm.

- JU MING

r%m%@ﬁ—éﬁﬁﬁiméﬁ*%%%—E%ﬁ:m%%

HR—EFNRORE - MERASMNBR TSR > BE
E&mMFm MIEEEMNEM  IRBBLEBETHERE
BHUERIERHRA

- K%

ASIAN 20TH CENTURY & CONTEMPORARY

ART









Lot 18 Alternative view




PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TIME R AU

19
CHUNG SANG HWA 648 A
(KOREAN, B. 1932) fERE 82-1
UNTITLED 82-1 B £
dated and signed 1982 CHUNG SANG-HWA'; titled 198241F
and signed in Korean (on the reverse) a0 1982 M 82-1 EiAEA CHUNG SANG-HWA
acrylic on canvas (ES)
130 x 130 cm. (51 /s x 51 1/sin.)
Painted in 1982 IRIE
SR FA AN

HK$3,500,000 - 5,500,000
US$460,000 - 710,000

PROVENANCE
Private Collection, Asia

Paper has to be alive and choppy.
Canvas work also refers to humidity.
It is like a pulse and a breath. The
picture thus moves choppily. The final
result is not the target of my work
but to present the process of how it is
done.

- Chung Sang-Hwa

TRMANELRBESD  BELARKRERN ZEHHE
ERRFESHEFR  MEFR  OBREKRE  SEEAME

S TRR - REQHEHTEESRELER  MRRE T
T KR - |
White porcelain Moon jar, 18th Century, National Museum of Korea
BBEA 18 A BEERBYE - AR A

60 ASIAN 20TH CENTURY & CONTEMPORARY ART






PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢ =

20

YUN HYONG-KEUN

(KOREAN, 1928-2007)

Umber-Blue 7-1111-75

titled, dated and signed 'UMBER. BLUE 7-111-75 #161
Yun HYONG-GUN 1975’ (side of canvas); inscribed

'181.5 x 99.5 cm UMBER-BLUE (in cotton) 7-111-75 #
161 1975. 4-6'; inscribed in Korean (on the stretcher)

oil on linen
181.6 x 99.7 cm. (71 1/2x 39 /4 in.)
Painted in 1975

HK$1,500,000 - 2,500,000
US$200,000 - 320,000

PROVENANCE

Private Collection, Asia

Yun Hyong-Keun with Donald Judd at Donald Judd Foundation in New York,

1993 © Judd Foundation / Licensed by VAGA, New York, NY
FEIREER - BERNBNERLEZAR

FHF IR
BReEe® 7-1111-75

¥ AR

197541

s UMBER. BLUE 7-111-75 #161 Yun HYONG-
GUN 1975 (£75:8) ; 181.5 x 99.5 cm UMBER-
BLUE (in cotton) 7-111-75 # 161 1975. 4-6 / 1976.12
XEEEERE LS RE R RRERERHRE 1976. 6
21-27 (EBHHEZR)

PE

T Fh A

The more one tries to express oneself,
the ego becomes self-conscious,
hence, the expression becomes
contrived---| want to paint that
something which is nothing, that will
inspire me endlessly to go on.

- Yun Hyong-Keun

T—BEAMRREREEC  WEEGRERE A& X7
HRESBEEE - ZRENETBRERZE Y ERM
ALUBB B SHRET X -
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TIME R AU

21

RHEE SEUNDJA =BT

(KOREAN, 1918 - 2009) =2

L'envol du Printemps (Flight of Spring) ¥ B

signed 'SEUND JA RHEE 63’ (lower left); signed, titled, 19634 1F

numbered and inscribed '6360F726 PARIS SEUND JA Fa# 1 SEUND JA RHEE 63 (A F) 6360F726 PARIS

RHEE "L'envol du Printemps” (on the reverse) SEUND JA RHEE "L'envol du Printemps" (£%)

oil on canvas

130 x 97 cm. (511/8x 38 1/4in.) RKIE

Painted in 1963 T Fh ALK

HK$2,000,000 - 3,000,000 R

US$260,000 - 390,000 1967448120 - 5A12A "=RFERE , EXARER £
A
1976448108 - 68138 "F=E¥F |, REHEEYE £

PROVENANCE EE

Private Collection, Asia 20035'54%55 _ Gﬁ 23E| rxHD?{’EDDEJ E/ %ET%%QE
&R AEH

EXHIBITED 20154F11A6H - 1284H "BEAA - EEZEEIHMRE

Paris, France, Galerie Lumiere, Rhee Seundja Solo Exhibition, 12 ELTREE S

April =12 May 1967

Cagnes-sur-Mer, France, Chateau-Musée de Cagnes-sur-Mer, SRk

Rhee Seundja, 10 April - 13 June 1976 19674 (Z=E2F - MCMLXV II') Galerie De La Lumiere

Vallauris, France, Chateau-Musée de Vallauris, Rhee Seundja: =k B2 AR (B 0 £228)

Chemin au Pays du Matin Calme, 5 April - 23 June 2003

Hong Kong, Hong Kong, Christie's HK, Forming Nature:
Dansaekhwa Korean Abstract Art, 6 November - 4 December
2015

LITERATURE

Galerie De La Lumiere, Seund Ja Rhee - MCMLXV |l 1967,
Paris, France, 1967 (illustrated, p. 22)

| employed geometrical marks to
express my subject "Mother and
Earth". | chose triangle, square and
circle as universal signs transcending
time and borders.

- Rhee Seundja

TREAEATYRRR T REYERRSREMBMERNE
B PEETRBFEARN=AR EFLHEER  BERA

Rhee Seundja in front of the museum for her second retrospective E%ﬁ%ﬁg uﬁﬁ%ﬁzﬁiﬁiﬁ ° ]

exhibition at the National Museum of Modern and Contemporary Art,

Seoul in 1978

1978 FFEFRITMNE _REIERE  BRNEE BRI RAEMNE -FEF
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PROPERTY FROM AN IMPORTANT FRENCH PRIVATE COLLECTION

PNEEE NN E

22
TANG HAYWEN 5 %
(TANG THIEN PHUOC HAYWEN, A

ZENG HAIWEN, CHINESE, 1927-1991)
IKF Kyro#EiR

UNTITLED 1967F 1

signed 'T'ang’; signed in Chinese (lower right); s - T'ang 83X (B'F); Varenno ltalie 67 (£75)

inscribed 'Varenna Italie 67' (on the reverse)

watercolour on Kyro Card KR
70 x 49.7 cm. (27 1/2x 19 5/s8in.) TEE FAA MG
Painted in 1967 B @A 4 2238 S S BB R B 3 et EAEAR A (295

EFRIRELE) (S23-LMC-15)
HK$800,000 - 1,600,000
US$110,000 - 210,000

PROVENANCE
Private Collection, France

This work will be included in the forthcoming catalogue
raisonné now in preparation by T'ang Haywen Archives and
Mr. Philippe Koutouzis under the number: S23-LMC-15

Painting navigates deftly between two worlds: that
of the visible, and that of thoughts. Ideal painting
would bring them together, striving towards total
expression.

- T'ang Haywen

(Interview of T'ang Haywen with Jean-Paul Desroches, 1983)

TEFBENBEERMEMRZA  RENERANBENER - BRNEFESHH
ERER 2EFTHERNIR -

Claude Monet, Les Coquelicots, 1873, Musée d'Orsay, Paris,
France

TossE - BN (BELL) 1873 4 5E BR AE®YE -BEX (BEAEFEEX)
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THE BELFIELD TRUST COLLECTION, USA
B BELFIELD E& U

23
PAN YULIANG EER
(CHINESE, 1895-1977) =R AL
Yellow Flowers in a Vase KB B EE
signed in Chinese; dated '66' (upper right) 19664-1F
ink and colour on paper i ER 66 (AL)
70 x 60.6 cm. (27 //2x 23 7/8in.)
Painted in 1966 B
REXXEEEBEEMRAA
HK$6,800,000 - 8,800,000 XFBELFIELD &g

US$890,000 - 1,100,000

PROVENANCE

Acquired directly from the artist and thence by descent to
the present owner

The Belfield Trust Collection, USA

A new light frost has gathered on the
tiles in the night,

Plantain stalks are breaking now, and
lotuses withering.

Only the chrysanthemums at the
eastern fence endure the cold,

Their new blooms, aflame with colour,
make the morning brighter,

- Ode to Chrysanthemums by Bai Juyi

T—RFBELE  BEFMMERE MEEERER  &F
NFEBEES |

Pan Yuliang, Self-portrait, Painted in 1940, National Art
Museum of China, Beijing, China

EEE (ABK) 1940 £ BE LR DEEHE - (GGRB) AR S
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

T EE AL A

ZAO WOU-KI

(ZHAO WUJI, FRENCH/CHINESE, 1920 - 2013)

Untitled (Vert émeraude /Emerald Green)

signed in Chinese; signed 'ZAO' (lower right);
signed 'ZAO WOU-KI' (on the reverse)

oil on canvas

127 x 127.5 cm. (50 x 50 /4 in.)

Painted circa 1950

Estimate on request

HERFH

PROVENANCE

Patty Everett B. Birch, New York, USA
De Sarthe Gallery, Paradise Valley, USA
Private Collection, Asia

De Sarthe Gallery, Hong Kong

Private Collection, Asia

This work is referenced in the archive of the Foundation

Zao Wou-Ki and will be included in the artist’s forthcoming
catalogue raisonné prepared by Francoise Marquet and Yann
Hendgen (Information provided by Foundation Zao Wou-Ki).

EXHIBITED

Paris, France, Galerie nationale du Jeu de Paume, Zao Wou-Ki,
2003

Tokyo, Japan, Bridgestone Museum of Art, Ishibashi Foundation,
Zao Wou-Ki, 16 October 2004-16 January 2005

LITERATURE

Jean Leymarie, Zao Wou-Ki, documentation by Francgoise
Marquet, Editions Cercle d'Art, Paris, France and Ediciones
Poligrafa, Barcelona, Spain, 1986 (illustrated in black & white,
plate 269, p. 316).

Yves Bonnefoy & Gérard de Cortanze, Zao Wou-Ki, La Difference/
Enrico Navarra, Paris, France, 1998 (illustrated, p. 91).

Galerie nationale du Jeu de Paume, Zao Wou-Ki (exh.cat), Paris,
France, 2003 (illustrated, pp. 62-63).

Bridgestone Museum of Art, Ishibashi Foundation, Zao Wou-Ki
(exh.cat.), Tokyo, Japan, 2004-2005 (illustrated, plate 11, p. 55).
José Freches, Zao Wou-Ki. Works, writings, interviews, Editions
Hazan, Paris, France, 2007 (illustrated, p. 34).

Dominique de Villepin, Francoise Marquet, Yann Hendgen, Zao
Wou-Ki - Oeuvres 1935-2008, Kwai Fung Art Publishing House,
2010 (illustrated, p. 74).

72
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e

N
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o)
3

SR
2919

=m
501

s M ZAO (BF); ZAO WOU-KI (E®)

IR
S
= .

M
B
HEpl

tEmMEE R ERES G2 EE -
Bk - SRIRESBFAFEEN (BEBFERFFR)

(B pEETRES SR

RE

HE XHER B-EBNE

REA EEER
NS

TEpEE

VNG

)

ik 2 €2 iR S

20034 "MW, Galerie nationale du Jeu de Paume 22

=B

2004£ 108168 - 200515160 " #HMM , ABEME
ABME XX B

SCRR

19864F (HEMMR) = - BIHAZE HHRE - Fe SRR
Cercle d'Art Editions %2 JAE X Ediciones Poligrafa

EERER AT (BREER

%2698 - %£3168)

19984F (HEAM) Yves Bonnefy & Gérard de Cortanze®
La Difference/Enrico Navarra 222 /= (Bljk @ ££918)

20034 (HEM) Galerie du Jeu de Paume® 22 j£E

(BlfR - 5562-638)

2004-20054F (M) AEEME ABESE R AR
(BlfR - 51108 » 2555H)

20074 (HMEM : fFR ~ XE ~ XFBE) HEHHMES
FE ikt 222 AR (Elhk » 5534 H)

20104F (EE#EIm 1935-2008) Dominique de Villepin »

Francoise MarquetfYann Hendgen® =235 F8 P

(Bl

$74H)

fe
5
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

ZAO WOU-KI

(ZHAO WUJI, FRENCH/CHINESE, 1920 - 2013)

Vieille Ville (Ancient city)

signed in Chinese; signed and dated 'ZAO 55' (lower
right); signed and dated 'ZAO WOU-KI 1955'; titled in
French (on the reverse)

oil on canvas

80 x 116 cm. (311/2x 45 5/sin.)

Painted in 1955

HK$35,000,000 - 45,000,000
US$4,600,000 - 5,800,000

PROVENANCE

Anon. Sale; Christie’'s Hong Kong, 27 November 2005, Lot 180
Acquired from the above sale by the present owner

This work is referenced in the archive of the Foundation

Zao Wou-Ki and will be included in the artist’'s forthcoming
catalogue raisonné prepared by Francoise Marquet and Yann
Hendgen (Information provided by Foundation Zao Wou-Ki).

Zao Wou-Ki, Mistral, 1957, Solomon R. Guggenheim Museum, New York,
USA © 2016 Artists Rights Society (ARS), New York / ProLitteris, Zurich

MMM (o) 1957 F1F XE ABA FTAER - R - SREXMER

74

IR Y H

Y B
19554 /F

P L EBZAO 55 (FT) ZAO WOU-KI Vieille
Ville 1955 (£8)

R

20055 11H27H EL/BEH &wI:R180

EREEe LnE

IfF R BB REERES S EE » WHHEREE

- BILKE - SRIRESEREN (BERFERFEESE)
ENHEERESSRM)

Zao Wou-Ki has distilled what is great
in Western art...and has discovered
the marvels of Eastern culture.

- Francois Cheng

THEBRRYAFEMHNERNCE -BBETRAUEZE

w° ol

-FRRERERERLTRR—
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PROPERTY FROM AN IMPORTANT FRENCH PRIVATE COLLECTION

5 B E AL A,

26
/A0 WOU-K]

(ZHAO WUJI, FRENCH/CHINESE, 1920-2013)

14.12.71

signed in Chinese; signed 'ZAO' (lower right); signed
and titled 'Zao Wou-Ki 14.12.71' (on the reverse)

oil on canvas

130 x 195 cm. (51 /s x 76 3/4in.)

Painted in 1971

HK$35,000,000 - 50,000,000
US$4,600,000 - 6,500,000

PROVENANCE
Galerie de France, Paris

Private Collection, France (acquired from the above by the
present owner in 1986)

This work is referenced in the archive of the Foundation

Zao Wou-Ki and will be included in the artist’s forthcoming
catalogue raisonné prepared by Francoise Marquet and Yann
Hendgen (Information provided by Foundation Zao Wou-Ki).

EXHIBITED

Paris, France, Galeries nationales du Grand Palais; Fukuoka,
Japan, Fukuoka Art Museum; Tokyo, Japan, Tokyo Nihonbashi
Art Gallery; Fukui, Japan, Fukui Prefectural Museum; Kyoto,
Japan, National Museum of Modern Art; Kamakura, Japan,
Museum of Modern Art, Zao Wou-Ki, Peintures, encres de
Chine. 1950-1981, 1981-1982

LITERATURE

Galerie de France, Zao Wou-Ki 1971-1975 (exh. cat.), Paris,
France (illustrated in black & white, unpaged).

Jean Leymarie, Zao Wou-Ki, documentation by Francgoise
Marquet, Editions Cercle d'Art, Paris, France and Ediciones
Poligrafa, Barcelona, Spain, 1986 (illustrated, plate 172, p.
223).

Pierre Daix, Editions Ides et Calendes, Zao Wou-Ki L'Oeuvre
1935-1993, France, 1994 (illustrated, pp. 120-121).

Jackson Pollock, One: Number 31, 1950, 1950, MoMa Collection, New York, USA

© 2016 The Pollock-Krasner Foundation / Artists Rights Society (ARS), New
York

5eF% - K&5e (One: Number 31, 1950) 1950 4 XE A4 RAEMTEMTER

78

i—/\\\j:ﬁ
14.12.71

W B
19714 1E
= MmImZAO (A TF) Zao Wou-Ki 14.12.71 (E%)

R
LB EE2 AP ER
R AU (REENR1986F B LliE )

IR EBRAEERES S EE » WS B -
BINEG - SRRESHEREN (EERFRFEESE)
(B mEERESERE)

iﬁaﬁ‘
1981-19824F T# MM — Peintures, encres de Chine 1950 -
1981XCERE | KETBIZREMEE B AR ; BRETEMEE
B BA s HEaEAR BER B BHEIEYE &+ 3
A REBNAAEME RE HA ) RRBMEME e HA
ek
(EMIm1971-1975) ZHAER B2 AR (RHEMW @ BEE)

1986 F (EMmMm) = - FHFE HHERR - B R
Editions Cercle d'Art 222 /%] J:Ediciones Poligrafa B2
WA (EeEhR - 1728 - $£2238)

19944 (HEMMMR 1935-1993) Pierre Daix® Editions Ides et
Calendes /AE (B » 55120-1218)

Painting is a battle between me and the

canvas, a physical battle. Specifically

on large formats which allow more

human movements and a complete

projection into the painting.

(Zao Wou-Ki in Jean Leymarie, Zao Wou-Ki, Editions
Cercle d'Art, Paris, France, 1986, p. 38)

TeERREEMMNMFE B2 5RAB  REERLENE
ChT T ELEMEER  MERRESHEL -

-HEER (H - BHEANE (BER)
Editions Cercle d'Art B2 #E % 38 &)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE B2 VN E =

27

WANG HUAIQING

(CHINESE, B.1944)

Gold Stone

signed in Chinese; dated in Chinese (lower left)
oil on canvas (triptych)

each: 200 x 160 cm. (78 3/4x 63 in.)

overall: 200 x 480 cm. (78 3/4x 189 in.)

Painted in 1998

HK$40,000,000 - 60,000,000
US$5,200,000 - 7,800,000

PROVENANCE
Anon. sale Ravenel’s sale December 2, 2007, Lot 69
Acquired from the above by the present owner

EXHIBITED
Taipei, Taiwan, Lin & Keng Gallery, Wang Huaiging, January
2-18,1999.

Beijing, China, National Art Museum of China, 20th Century
Chinese Qil Painting Exhibition, July 5-23, 2000

LITERATURE

Lin & Keng Gallery, Wang Huaiging, Taipei, Taiwan, 1999
(illustrated, cover and pp. 38-41).

Beijing Publishing House, Beijing Arts and Photography
Publishing House, Chinese Qil Painting in the 20th Century Il-
2, Beijing, China, 2001, (illustrated, p. 543).

Wang Huai Qing, Wang Huai Qing, Beijing, Taiwan, 2004 -
2005 (illustrated, p. 104-105).

Yan Gallery, Wang Huai Qing - Traces of Nature, Hong Kong,
China, 2005 (illustrated, p. 42-43).

National Museum of History, Wang Huai Qing - An Exhibition
of Wang Huai Qing's Paintings, Taipei, Taiwan, 2008
(illustrated, p. 60-61).

Seattle Art Museum, Wang Huaiging - A Painter’s Painter
in Contemporary China, Seattle, Washington, USA, 2010.
(illustrated, p. 224-225).

Pierre Soulages,

T
sl

M EEE 98FE1A (ET)
MR BN (ZHEF)
19984 1F

R
X EE1 2007F12H21 #7557 69
BREge LinE

iﬁaﬁ'
199961820 - 180 " FIRERRE . KARKER 6t 8&

200047850 - 230 " — it HEIRER , LR
SfirsE bR R

IRk

199917 (ERE) ARKRER Git B (BhR - HEMN
£838-418)

200148 (ZHHACHEDRE || -2) dERHMRAE bR
B H R4 dbR PE (Blhk © 555438)

2004 - 20054 (EZEE) FREHIR bR BB (Ehk -
%104 - 1058)

20054 (FIZB—RIFAY) — =K &8 PR (B
242-43H )

2008F (L REER) BUELBYE it 8
([EhR * 560-618)

20105 (ERE—EHHE) AEBZGEYE nEE
FERIE B (BhR » 55224-2258)

In the Gold Stone triptych, battle
gongs sound and armies clash in
a powerful assault with complete
indifference to their own fate.

b Peinture 30 Octobre
1958,1958 , Sotheby's
® London, 17 Oct 2014,
Lot 00029, sold for GBP
2,658,500
© 2016 Artists Rights
Society (ARS), New York
/ ADAGP, Paris
| B - s (EF-
1958 £10 A 30 H)
MBERELL 201410 A
17 B %% 29 A B GBP

2,658,500 - REH (HETEERHEZN)

- Wu Guanzhong, A Discourse on the
Oil Paintings of Wang Huaiqging

T=HEN (SARF) RS RERRER  ROANKE
AEBREES - |
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ATSUKO TANAKA

(JAPANESE, 1932 - 2005)

90D

signed, dated and titled '1990 '90D' Atsuko Tanaka'

(on the reverse)

enamel on canvas

194 x 258 cm. (76 3/8 x 101 5/s8in.)
Executed in 1990

HK$12,000,000 - 18,000,000
US$1,600,000 - 2,300,000

PROVENANCE

Private Collection, Japan

EXHIBITED

Nagoya, Japan, Takagi Gallery, Atsuko Tanaka Exhibition,
20 October - 22 November, 1990

LITERATURE

Ashiya, Museum of Art & History; Shizuoka, Prefectural
Museum of Art, Atsuko Tanaka: Search for an Unknown
Aesthetic 1954-2000, Japan, 2001 (illustrated black and

white, p. 184, plate 237)

&% 0 1990 '90D' Atsuko Tanaka (£&)

Fig
HA AR

E&
=

199010A22H-11A22H "HHAHTFEE | BAEZER
Z2EHE BA

3K

20014 (HAPT  SIRARAAZEE1954 - 2000)
EERMITEE ~ BRI TE AR (BRAEKR
51848 » 5£237[H)

It is especially in the physicality of her work that Tanaka displays a sense
of the body encompassing the meaning of both subject and object as she
appears to search out an approximate horizon, revealing to the West an

unknown perspective which beckons it to surpass tradition.

- Mizuho Kato, Curator, Ashiya City Museum of Art & History, Japan

TRHAREMNERT  BFATRFTERSEASRAFRES

FRE—EHRANN - TEBEERNER -

—

ITRNTENES BRAZEESRE—ERANTE AR

- MEHR (BAEET2MER R BYEER)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

T EE AL A

KAZUO SHIRAGA

(JAPANESE, 1924-2008)

Motto of Prosperity
(Onkurodanau Unjaku)

signed in Japanese (lower right); signed, titled and
dated in Japanese (on the reverse)

oil on canvas
194 x 130.3 cm. (76 3/8x 51 1/4in.)
Executed in 1994

HK$10,000,000 - 18,000,000
US$1,300,000 - 2,300,000

PROVENANCE
Private Collection, Asia

This work is accompanied by a certificate of registration issued
by Kazuo Shiraga Authenticity Committee and Japan Art
Dealers Association, dated 15 January 2014.

EXHIBITED

Karuizawa, Japan, Karuizawa New Art Museum, Wind of
Karuizawa - Japanese Contemporary Art 1950 - 2012, April -
September, 2012.

LITERATURE

Karuizawa New Art Museum, Wind of Karuizawa - Japanese
Contemporary Art 1950 - 2012, exh. cat., Karuizawa, Japan,
2012 (illustrated, p.137, plate 90).

S ::
FREE

/EET/ ==3

19944F 1
Hi AR (ET) BE—I# B A
FRAELREZ++tH (8Y)

KABRES5A0 L

R
RV VNG

A E— R EEREE R
E1ﬁ15E| ?éz{%uxa °

EBEA¥EmBRASN2014

E&
=

2012448 - 98 &
WRTE

E RRE—-—HBARZENAZEM950 -
ST EAITEE EFHE AR
ek

2012678 (A ZZRR) REEH KHF
BHA (R - %1378 © £90(E)

SR B2

Why does art exist? Certain kinds of art make the world more beautiful and dazzle
people. Lately in the adult world, however, Art is seen as the proof of life.

- Kazuo Shiraga

(The Baby and Milk, or Proof of Life, In Akachan to miruku/; lkigai to iukoto, Kirin (May 1956), P. 1.)

TEMANEEREE? RLEEMOERERR AR —=

(AE—1 - "Z2RE) NEBHNE

° TR ARY it 5742

88

C BITHE AR ESNER
-AE—IE
89, (Akachan to miruku/; lkigai to iukoto) (EEfE) (1956 F5 H) HE1H )
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

T EE AL A

30

SADAMASA MOTONAGA

(JAPANESE, 1922-2011)

GREEN SHAPE

signed and dated 'S.Motonaga '94' (lower right); signed,
titled and dated in Japanese(on the stretcher)

acrylic on canvas
194 x 130 cm. (76 3/s x 51 1/sin.)
Executed in 1994

HK$800,000 - 1,200,000
US$110,000 - 160,000

PROVENANCE

Private Collection, Asia

De Primi Fine Art, Lugano, Switzerland
Private Collection, Asia

EXHIBITED

Osaka, Japan, Takashimaya Department Store Gallery, Sadamasa
Motonaga Solo Exhibition, 1996.

Osaka, Japan, Keihan Department Store Gallery, Sadamasa
Motonaga, Waichi Tsukata and Shigeru Izumi, The Group
Exhibition, 1996.

Matsusaka, Mie, Japan, Mie Prefectual Culture Hall, Solo Exhibition
of Sadamasa Motonaga, 1997.

Kobe, Japan, Sanchika Hall, The Work of Sadamasa Motonaga,
1998.

Hamamatsu, Japan, Gallery Art Dune, The Tableaux of Sadamasa
Motonaga, 1998.

Lugano, Switzerland, De Primi Fine Art SA, Sadamasa Motonaga,
La felicita delle metamorfosi, 2015.

LITERATURE

Otani Memorial Art Museum, Motonaga Sadamasa, Nishinomiya
City, Japan, 2002 (illustrated in black and white, plate 387, p.120)

Motonaga Sadamasa with Green Shape (Lot
30), 1994

© Tk + HERHEZE (Motonaga Archive
Research Institution Ltd.)

A TTKEIEM (BRBRR) B

92

JT K & 1IE
1% BRI IR

B35 £
19944F 1

i o S. Motonaga '94 (A1) —UNE4E JTKEIE &
EYDHIZE (EBMRIER)

IR

CENI NG

It EpnzE De Primi Fine Art
CEN NG

=
19964F "JTUKEEBARE  aEEEEER AR BHA
19964 "JTKELE  Emfl— R REHE
19974 " TR EEBARE , ZEH% L& MK =% HA
19984 " JLKEIE/EME 1 Sanchika Hall #5 BA
19984 LK EIEMEES | B EEE BN BA
20154F T JLKEIE——EEME 2 1 De Primi Fine Art 8
SAE M Mt
SJak

20024F (JUKEIE) KRB EME =™ BF (REEMR
3878 - $£1208)

The artist called this shapes as "katachi
(shapes)" in hiragana or Japanese
syllabic character.

- Tsukasa lkegami

(The World of Sadamasa Motonaga by Tsukasa
lkegami, Assistant Curator of Otani Memorial Art

Museum, Nishinomiya City)

FEMRBHRENTRABAFEPNEDT - 4

LR
(TTEAEEMHR, AEPAARSZMEHEEES)
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
CEY NI E

31
SHOZO SHIMAMOTO IS A BR =
(JAPANESE, 1928-2013) 28
UNTITLED Bz W R 7 (EBFIEBMR)
acrylic and broken glasses on canvas (bottle crash) 20104F1F
228.3x200.5cm. (897/8x787/sin.) .
Executed in 2010 e
2R R AW
HK$1,500,000 - 2,500,000 M @ IS AN AR = ST EREE 1A 20154F10 3 31 A & 8t 2 fE @
s,
UsS$200,000 - 320,000 aia
BE
PROVENANCE 2015 "IRAB=EARE , AAEM RR A&

Private Collection, Asia

This work is accompanied by certificate of authenticity
issued by Shozo Shimamoto Archive, dated 31 October 2015.

EXHIBITED

Tokyo, Japan, Shozo Shimamoto Solo Exhibition, Whitestone
Gallery, 2015.

Avant-garde art thus revolutionizes the
perspective of what beauty means, and
at the same time shows what human
existence is like.

- Shozo Shimamoto

I'*L/'é_‘ﬁ/"‘lmﬁ'iuavﬂt MmN EFEE FEET Bzl
Shozo Shimamoto, Performance of Destruction (Bottle Crash) - Hurling o éjtm}ﬁﬁmm%ﬁﬂp EE/]TE'%Q' 15 " T%:Z ET}\ﬁ\ﬁE

Colors, 2nd Gutai Open-air Exhibition, Tokyo, 1956 E’\] %f%z °

©Shozo Shimamoto Association/ Courtesy of Andrea Mardegan

1956 & IRAB=ERRE_ELBFIERERIT TR (ERIBM ) BRE — o=
BB - ISARE=

94 ASIAN 20TH CENTURY & CONTEMPORARY ART






32

PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢ -

CHU TEH-CHUN

(ZHU DEQUN, FRENCH/CHINESE, 1920-2014)

No.312

signed in Chinese; signed and dated 'CHU TEH-CHUN
69' (lower right); signed in Chinese; signed, titled and
dated 'CHU TEH-CHUN 1969 No. 312' (on the reverse)

oil on canvas

KEE
% 312 38

¥ =
196941

ik . KEE CHU TEH-CHUN 69 (B'F) ;
CHU TEH-CHUN %428%f 1969 NO. 312 (%)

198 x 199 cm. (78 x 78 3/g/in.) IR
Painted in 1969 5t fEEEE R
S LA

HK$38,000,000 - 48,000,000
US$5,000,000 - 6,200,000

PROVENANCE
De Sarthe Gallery, Hong Kong
Private Collection, Asia

This work is accompanied with a certificate of authenticity
issued by Atelier Chu Teh-Chun and signed by Mrs. Chu Ching-
Chao on 14 February 2011.

This work has been proposed for inclusion in the forthcoming
Chu Teh-Chun artist catalogue raisonné, being co-edited by
Atelier Chu Teh-Chun and Mrs. Chu Ching-Chao.

IEERMR R LEE L RERBL TN 201142714
HEBRESE °
HAERASEN R TEFERRERB R L EERE
H CRIBEHEMRESR)

In spring the river rises as high as the sea,

And with the river's rise the moon uprises bright.
She follows the rolling waves for ten thousand li,
And where the river flows, there overflows her light.

Wang Ximeng, detail of A Thousand Li of Rivers and Mountains,
Song dynasty, The Palace Museum, Beijing, China

EHR (TEILD) (BE) RE w=EEYRE LR PR

BIEKERY BLRRHEHE -
AEELRTEE  MERFEIERHN -
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PROPERTY FROM AN IMPORTANT EUROPEAN PRIVATE COLLECTION
HOAER: N

33
LALAN 2
(XIE JINGLAN, CHINESE, 1921-1995) NEHLPEENTER
Les formes sortent du bleu et du vert MY B (ZHE)

(Forms come out of the blue and the green) 1972%F/F

i - Lalan 72 (£% ) Les formes sortent du bleu

- - (
oil on canvas, diptych
Pty et du vert (E=RIEZR)

each: 195 x 130 cm. (76 3/4x 51 1/sin.)
overall: 195 x 260 cm. (76 3/4x 102 3/sin.)

. . PSS

Painted in 1972
B FL AR
HK$3,000,000 - 4,000,000 2012FF10A7H BAE LB 4752549
US$390,000 - 520,000 FEERREE
EEE'

PROVENANCE 1990458 "HRMER , K - RBEENZEH B3R AE
Private Collection, Europe 20094F784H - 8A5H "B - K& — HEMB0lEE
Anon. Sale, Sotheby’s Hong Kong, 7 October 2012, Lot 549 R, Eigsilits s hE
Acquired from the above by the present owner 20104£3H85H - 58300 "&E&/EL0 — HSEBMOER

RPIZAM SR RPT PE
EXHIBITED

3JEk
Paris, France, Espace Pierre Cardin, Exposition de Peintures de . L o . e
o a0 19904 (HEHERE) RO HE B2 %8 (B

Shanghai, China, Shanghai Art Museum, My Vision of Paradise - R14E) ‘

Retrospective of Lalan’s Art, July 4 - August 5, 2009. 20094 (HI=M) LEXME D8 AREMmERE B8 PE

Macau, China, Museu de Arte de Macau, Fragrance of the Mind- ([EhR  590-918)

A Retrospective of Lalan's Work, March 5 - May 30, 2010. 20104 (E=FEL0 — H=EB/iToE) RFIMTEYE JRFY
FRE (EhR » 52338 » 5562-638)

LITERATURE
L'Association Culturelle Confluences: Europe-Asie, Exposition de
Peintures de Lalan, Paris, France, 1990 (illustrated, plate 14)

Shanghai Renmin Meishu Publishing, Lalan, Shanghai, China, 2009
(illustrated, p.90-91)

Museu de Arte de Macau, Fragrance of the Mind - A Retrospective
of Lalan's Work, Macau, China (illustrated, plate
33, p. 62-63)

Lalan saw painting as a study of the
relationship between substance and
emptiness, "le vide et le plein".

Zhang Dagian, Summer on California
Mountain, 1967, 30 Years: The Sale,
Christie's Hong Kong, 30 May 2016, Lot

3006
RATF CIMEWLY FXB8EFS "T=+BEHE N e e e N .
A8 B, 2016 £ 5 B 30 A /3% 3006 HERERERAY TE, H TR, CABENER -
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PROPERTY FROM AN IMPORTANT INDONESIAN PRIVATE COLLECTION
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AFFANDI

(INDONESIAN, 1907-1990)

Borobudur

signed with artist's monogram and dated '1983'
(lower right)

oil on canvas

125 x 150 cm. (49 '/4x 59 in.)

Painted in 1983

HK$7,000,000 - 10,000,000
US$910,000 - 1,300,000

PROVENANCE

Private Collection, Indonesia

LITERATURE

Sardjana Sumichan, Affandi - Vol Il, Bina Listari Budaya
Foundation, Jakarta; Singapore Art Museum, Singapore,
2007 (illustrated, fig 249, p. 305).

Helena Spanjaard, Indonesian Odyssey: A Private Journey

Through Indonesia’s Most Renowned Fine Arts Collections,

Equinox Publishing, Singapore, 2008 (illustrated, p. 40).

Borobudur Temple, Indonesia.
ERTE e

fa] AL 28
EEZRE

. &
19834 fF
o - BERILIF 1983 (BT

R
ENERWNGE:]

SRR

20074 (PISLAE - 25 %) Sardjana SumichanZ Bina
Lestari BudayaBE<&& HINE ENE 5 FTINSLSEMEE Fo0E
(BliR - 552498 - 55305H)

20084 (ENEREE : BFREEFEMYTE) Helena
Spanjaard® ZEEquinoxHihR FANE (BAR @ 25408)

| like the sun, so | paint the sun. It

is a symbol of my life. It is like the
painting. If | only painted one sun, it

is not enough, so | paint another; two
suns, three suns or four. It depends on
the sense of heat that | want to convey

- Affandi

TREBANG  TUBRERS - ERREDN—ERE - BB
BRE—K - MRERRE—EARG  ERTRHN  REEE
»—E > MEAE  =ZEA% BEEN{E - ERRRKERE

EENRE -

- f L
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PROPERTY FROM AN INDONESIAN PRIVATE COLLECTION

ENEYWNLE:

AFFANDI

(INDONESIAN, 1907-1990)

Madurese Boats

signed with artist's monogram and dated '1960'
(lower left)

oil on canvas

105 x 125 cm. (413/8x 49 /4in.)

Painted in 1960

HK$1,500,000 - 2,000,000
US$200,000 - 260,000

LITERATURE

Sardjana Sumichan, Affandi - Vol Il, Bina Listari Budaya
Foundation, Jakarta; Singapore Art Museum, Singapore,
2007 (illustrated, fig 50, p. 101).

Van Gogh, Fishing Boats on the Beach at Saintes-Maries, 1888.
RA CEBEBFEH LAAM) 1888 F

fa] AL 28

55 &R 1A
MR &
19604 fE

M - BRI 1960 (£T)

SR

20074 (PUSL#E - 25”4 ) Sardjana SumichanZ Bina
Lestari BudayaZ®&& MINE ENJE 5 TN EMEE TN
(Eh% - 25008 » 551018)

When painting human figures, | like

to paint the front view of the person
that are closer to us. Meanwhile, if
they are in a distant, | paint them with
pointillism because everyone will know
that they resembles people passing by.
That is art - if details are all portrayed
in a painting that is no art in it.

- Affandi

TEREAGR  REREBMAMMWANIER - RMWMAE

BENE RERBEERBMMA AARKUHABEEET &K
=BT - ERREM — WREST EAEALHEL
REVFE - EEPHRRBEMT © 4

- [ L
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PROPERTY FROM AN INDONESIAN PRIVATE COLLECTION

EUEYWNLE:

HENDRA GUNAWAN

(INDONESIAN, 1918-1983)

Shielding from the Rain

signed 'Hendra' (lower right)
oil on canvas
200 x 130 cm. (78 3/ax 51 1/sin.)

HK$2,000,000 - 3,000,000
US260,000 - 390,000

PROVENANCE
Anon. sale; Sotheby’s Singapore, 3 October 1998, Lot 141
Acquired from the above sale by the present owner

LITERATURE

Agus Dermawan T. and Dr Astri Wright, Hendra Gunawan:
A Great Modern Indonesian Painter, Ir Ciputra Foundation,
Archipelago Press, Jakarta, Indonesia, 2001 (illustrated, fig
73, p. 141).

Hendra Gunawan, Pulang Pasar (Return from the Market), 1975,
Private Collection.

TR - HNE (ATIERR) 1975 F RABRE

106

R B

i - Hendra (BF)

*E

19984108 38 #INiKEr= Lt #R5k141
BEEEe LainE

ek

20014F (HARE ENRIRAEARET) Agus Dermawan A Astri
Wright 8 £ Hl:E BE(Ehk > £73 B » $£1418)

From the beginning, it seems, Hendra
was painting people in contexts of
work and play, in celebration, struggle
and death.

- Astri Wright

TE—F%m UPEHREREINEAETFRAFERRFN
AP gt FIREE  BHERT -

- TR - K
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PROPERTY FROM A DISTINGUISHED INDONESIAN PRIVATE COLLECTION
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RUDOLF BONNET BEK - R
(DUTCH, 1895-1978) L%
Dressing Up for the Performance IR AEA
signed, dated, inscribed, and titled 'R.Bonnet/Bali 19755 1F
1975 (upper right) % © R.Bonnet/Bali 1975 (/L)
pastel on paper
109 x 72 cm. (42 7/s x 28 3/sin.) R
Executed in 1975 200541084 FEHHSHELR HIE170

BREge LinE
HK$1,000,000 - 1,500,000

US$130,000 - 190,000

PROVENANCE
Anon. sale; Christie’s Amsterdam, 4 October 2005, Lot 170
Acquired from the above sale by the present owner

My work might also be interpreted as
a unit, as a single portrayal of a race. It
is a story. The story of a peasant class,
preserved in its classical state, and
part of a people whose background
spans the centuries.

- Rudolf Bonnet

BNFEMALIREREMRER  —EECBRASN - ER
—EHERR  —EHERNARENERAE  EREEBR
TP BEANBREZEHRCHREEKRET

Doryphoros of Polykleitos, Naples National Archaeological Museum

EREISNSET ERE  BRDFEARES OWEE -BEX -
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RUDOLF BONNET

(DUTCH, 1895-1978)

Balinese Beauty Holding a Rijstbald

signed and dated 'R.Bonnet Bali 1955' (upper left)
oil on canvas

87 x61cm. (34 1/4ax 24 in.)

Painted in 1955

HK$2,000,000 - 3,000,000
US$260,000 - 390,000

PROVENANCE
Acquired directly from the artist in 1955
Anon. sale; Christie’s Hong Kong, 27 November 2005, Lot 13

Acquired from the above sale by the present owner

Johannes Vermeer, The Girl With The Pearl Earring,
1665, collection of the Royal Picture Gallery Mauritshuis,
The Hague, Netherlands

RENET - HARBER (MRHRERNADL) 1665 FF Ml
BT R R T 2 R KRR S

110

BEX e
& B D20 B B

JR¥ B
19554 1F
5% © R.Bonnet Bali 1955 (£ L)

PR
REENR1955F 5B EMRAAN
2005F11H27H EBELE RR13
BEAERE LnE

A masterful painter, Bonnet uses his
oils to sculpt the physical form of the
maiden on the surface of the canvas,
using nuanced colours and shading
to produce the effect of soft light
beautifully illuminating and reflecting
off the figure's body.

FR—2RERENSER > FEAAFESMLEEHI TN
e RNAANNECNBEEY REZNNLE B
WRBHAMSEHBR -
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PROPERTY FROM A DISTINGUISHED INDONESIAN PRIVATE COLLECTION

Hfe B E A AW

ADRIEN-JEAN LE MAYEUR
DE MERPRES

(BELGIAN, 1880-1958)

Dancers in the Garden, Bali

signed 'J Le Mayeur' (lower right); inscribed 'at home, no.

16, caisse C3' (on the reverse)
oil on canvas in the original hand-carved Balinese frame
100 x 120 cm. (39 3/ x 47 /4 in.)

HK$4,000,000 - 6,000,000
US$520,000 - 780,000

PROVENANCE
Anon. sale; Christie's Singapore, 1 April 2001, Lot 38
Acquired from the above sale by the present owner

Claude Monet, /m Garten (In the Garden), 1895.
ZA (fETEEE) 1895

BB - 5 - B E A
EETERPNEE

¥ B REFHEENE

K © ) Le Mayeur (AF); at home, no. 16, caisse
C3 (EH)

R
200154 A1 HIRELTR RI%E38
REEBE LinE

| organized my home exactly as | liked
it. | intended to surround myself with
nothing but beauty.

- Adrien Jean Le Mayeur de Mepres

FENRE2REABDENS MR - REBZACTE2RK
XFBE -

- BEER - B R E T
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PROPERTY FROM AN EUROPEAN PRIVATE COLLECTION

R AL A R

ADRIEN-JEAN LE MAYEUR
DE MERPRES

(BELGIAN, 1880-1958)

Women Carrying Offerings

signed 'J Le Mayeur' (lower right)
oil on canvas in the original hand-carved Balinese frame
100 x 120 cm. (39 3/ x 47 /4 in.)

HK$3,200,000 - 4,800,000
US$420,000 - 620,000

PROVENANCE

Private Collection, Belgium

A Legong dancer.
—fi Legong $&&

BB - 5 - B E
REEY

M¥ 2 REFMEEE
% ) Le Mayeur (AF)

K
FEFI B AL AR

Bali was to become a rich source

of inspiration for Le Mayeur, and

he devoted himself to the task of
depicting his immediate surroundings:
the Balinese people, the luxuriant flora,
the beach and the sea, usually bathed
in exuberant sunlight. For Le Mayeur,
the physical beauty of the island was
complimented by the artistic creativity
of the islanders themselves. 'Les
Balinais aussi sont des artistes' (The
Balinese are artists in their own right),
said the artist.

- Dr. Jop Ubbens and
Cathinka Huizing

TEEERYPENIENATRE > MR ER LS BHRIR
2 BERETHNEENRR  KENTEH  BEEE - U
BHRSG  NENERAERNEMAENECRE - T2E
ANEBREMR, - PBEBER ©

- Jop Ubbens K Cathinka Huizing
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PROPERTY FROM AN IMPORTANT INDONESIAN PRIVATE COLLECTION

SUE=E- N

ROMUALDO LOCATELLI

(ITALIAN, 1905-1943)

Tigah, the Balinese Goddess

signed, inscribed, and dated 'R. Locatelli/Bali 1940’
(lower left)

oil on canvas

200 x 108 cm. (78 3/4x 42 1/2in.)

Painted in 1940

HK$4,000,000 - 6,000,000
US$520,000 - 780,000

PROVENANCE

Acquired directly from the artist by the present owner
Private Collection, Didier Hamel

Acquired from the above by the present owner

LITERATURE

Erminia Locatelli Rogers, Romulado Locatelli: The Ultimate
Voyage of an Italian Artist in the Far East, Darga Fine Arts
Editions, Jakarta, Indonesia, 1994 (illustrated, p. 175).

Gustav Klimt, Mdda Primavesi, 1912, Collection of Metropolitan
Museum of Art.

S CRALRBEAY 1912 FF KRESEMBYER

ZES A
By Tigah

HY B

194041k

% - R. Locatelli/Bali 1940 (£7F)
IR

FEEFSEBMERAA

Didier Hamel FA A WG

IR B BB Dt WoE,

SR

19944F (FERSF - BAFBRMRWZEEZIK) Erminia Locatelli
Rogers# Darga ZfiThiiA FENNE ENJE (Blh © ££1758)

Just look at her slender arms and long
legs, her delicate hands and feet, her
body so glamorous like that of one used
to dance training. Her expressive eyes,
small nose and full mouth, her hair so
thick and glossy, she is like a Goddess.
Her golden brown skin, so tanned by the
sun, looks like velvet. | would call her
very beautiful

- Romualdo Locatelli

TEMMERIE  BRFN  XANSEGRLBEREIR - K
BEENER FRER SANEE REBESE  XEXII - BX
THEACKRE  BRMRIBH - BRAMEERT © |

- BIREAN
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

XU BEIHONG

(CHINESE, 1895-1953)

Panoramic View of Himalayas

signed in Chinese and dated '29' (29th year of the
Republic Era, corresponding to 1940) (lower left)
oil on canvas

37 x93.2cm. (14 1/2x 36 3/4in.)

Painted in 1940 (29th year of the Republic Era)

HK$18,000,000 - 26,000,000
US$2,400,000 - 3,400,000

PROVENANCE
Anon. sale, Christie’s Hong Kong, 12 January 1987, Lot 149
Private Collection, Asia

This work is accompanied with a certificate of authenticity
issued by Xu Beihong Memorial Museum.

LITERATURE

Artist's Publishing House, Looking at Arts in Mainland China
from Oversea, Taipei, Taiwan, 1987 (illustrated, pp.140 - 141)

Fan Kuan, Travellers among Mountains and Streams, Song Dynasty,
National Palace Museum, Taipei, Taiwan

SERE (BIUTIRED bR 688 & Rrg=EYREE

S
SHUELER

Tt

W B
19404EF (RE294(F)
B HAE (ET)

iR

1987F1H12H £EL/EH HmmI;T149
VL RIVNL -

LE3A AR IR AC R RE AT B2 E 25 1A
3CJgk

19876 CBIMNEAREZM) EMRERML ik 5 (iR
%£140-1418)

Art is the embodiment of wisdom.
Wisdom comes into play especially
in our ability to observe, and to trim
away (to select and reject). When
observation is perfected, you can
achieve harmony of colour. With the
ability to frame your composition,
you can use just a part of the whole,
and you can also find a painting in
anything. There's no end to what you
can do.

- Xu Beihong

TEMLHBER B2 FRAEREEE g5 (B4
W) - BEE BRBRZN - BRR AFERCA B
ERES BRRE-

- &R

ASIAN 20TH CENTURY & CONTEMPORARY ART




Detail of Lot 42 »




ROM AN IMPORTANT ASIAN PRIVATE COLLECTION

ZAO WOU-KI

(ZHAO WUJI, FRENCH/CHINESE, 1920-2013)

06.10.68

signed in Chinese; signed 'ZAO' (lower right); signed,
inscribed and titled '"ZAO WOU-KI 95 x 105 6.0ct.68.’
(on the reverse)

oil on canvas
95 x 105 cm. (37 3/s x 41 3/sin.)
Painted in 1968

HK$15,000,000 - 18,000,000
US$2,000,000 - 2,300,000

PROVENANCE

Galerie de France, Paris, France
Galeria Diprove, Lisbon, Portugal
Private Collection, Portugal
Private Collection, Asia

This work is referenced in the archive of the Foundation Zao Wou-
Ki and will be included in the artist’s forthcoming catalogue raisonné
prepared by Francoise Marquet and Yann Hendgen (Information
provided by Foundation Zao Wou-Ki).

EXHIBITED

Lisbon, Portugal, Galeria Diprove, Exposition personnelle Zao Wou-Ki,
1974

Kaohsiung, Taiwan, Kaohsiung Museum of Fine Arts, Zao Wou-Ki
Retrospective, December 1995

LITERATURE

Galeria Diprove, Exposition personnelle Zao Wou-Ki (exh.cat.), 1974
(illustrated, unpaged).

Jean Leymarie, Zao Wou-Ki, documentation by Francoise Marquet,

Editions Cercle d'Art, Paris, France and Ediciones Poligrafa, Barcelona,

Spain, 1986 (illustrated in black & white, plate 403, p. 334).

Kaohsiung Museum of Fine Arts, Zao Wou-Ki Retrospective, Taiwan,
December 1995 (illustrated, plate 48, p.156).

06.10.68

Y B
19684 1F

A ZAO (A ) ZAO WOU-KI 95 x 105
6.0ct.68. (E8)

PRI
R EHETmER
& T BHTA Galeria Diprove ZEf
BET FhAAME
TN FL AR

EfF M E B R ERE S &2 ERE » AR UERR
B - FELkE - SRIRESEFEREN (EERER
REE) (BEHHEERESERAEL)

B&E

B
19744 T #MEIRE ARE | Galeria Diprove ZEr BHA
BaE o
1995412 THEEMEIERE , SEMISME SiE

Bk

19744F (FHEMEAEE) Galeria Diprove = B HiA
aa7 (BR BB

1986 £ (EMME) B - FIHFZE BERR - B X B
Z£Editions Cercle d'Art E22 /B M Ediciones Poligrafa
EEEN AT (REER © 55403E @ 563348 )
1995412 (EEMEIERE) SEMIEME SiE &)
(BhR » 5548ME & 551568 )

Franz Kline Untitled, Painted in 1957. Christie's New York,
14 November 2012, lot 17 © 2016 The Franz Kline Estate /
Artists Rights Society (ARS), New York

= ) 1957 & 20124 11 B 14 H EL1E1 %17
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PROPERTY FROM AN IMPORTANT FRENCH PRIVATE COLLECTION

R BIE R AL AW

44
ZAO WOU-KI

(ZHAO WUJI, FRENCH/CHINESE, 1920-2013)

23.05.62-07.01.71

signed in Chinese; signed 'ZAQ' (lower right); signed and
titled 'ZAO WOU-KI 23.5.62. 7-1.71." (on the reverse)

oil on canvas
114 x 162 cm. (44 7/s x 63 3/4in.)
Painted in 1962-1971

HK$15,000,000 - 20,000,000
US$2,000,000 - 2,600,000

PROVENANCE
Private Collection, France (acquired directly from the artist in 1972)

This work is referenced in the archive of the Foundation Zao Wou-Ki
and will be included in the artist's forthcoming catalogue raisonné
prepared by Francoise Marquet and Yann Hendgen (Information
provided by Foundation Zao Wou-Ki).

EXHIBITED
New York, USA, Kootz Gallery, 1962

Paris, France, Galerie du Jeu de Paume, Zao Wou-Ki, October -
December 2003

LITERATURE

Jean Leymarie, Zao Wou-Ki, documentation by Frangoise Marquet,
Editions Cercle d'Art, Paris, France and Ediciones Poligrafa,
Barcelona, Spain, 1986 (illustrated, plate 171, p. 222).

Yves Bonnefoy & Gerard de Cortanze, Zao Wou-Ki, La Difference/
Enrico Navarra, Paris, France, 1998 (illustrated, p. 144).

Galerie nationale du Jeu de Paume, Zao Wou-Ki (exh. cat.), Paris,
France, 2003 (illustrated, p. 101).

William Turner, Snow Storm, Hannibal and His Army Crossing the Alps, 1812
B - B (RAS XBREEAREBLBMBEELTIL) 1812 F/F &EH R REER

=
23.05.62-07.01.71

¥ &
1962 - 197141F

i C |EZAO (BT) ¢ ZAO WOU-KI 23.5.62.
7-1.71. (ER)

P
EE AW (REBRN19726F B BB BMR)
HERERTHEEERES S RE - WHKENITBE -
Bk - SRREBRERN (BERFRFEFER)

(BRI AEERES SR )
RE

19624 EZER AK <E

20034F10R - 128 "#EMEM | BIZAIRIGHREASEME B2
=B

Ik

1986 4 (M) & - FHAZE FGARE - Ko XEHTT
Editions Cercle d'’Art 222 jAE K Ediciones Poligrafa
EEEMN mIT (B - $£1718 > $£2228)

19984 (EHEM) Yves Bonnefy & Gérard de Cortanze#
La Difference/Enrico Navarra 222 £ (Blik @ £1448)

20034 (HHEMm) B PBBIRASEME BR AR (BR -
#£1018H)

Now |, a boat lost in the hair of bays,

Hurled by the hurricane through bird-less ether,
|, whose carcass, sodden with salt-sea water,
No Monitor or Hanseatic vessel could recover

Arthur Rimbaud, Drunken Boat, 1871,
in illuminations

BORAHAIN - BESBNEHAE
BRHEES ERESERNZIRINE ?
o 41 PR M S0OR P (R R RO AL A
NEBEBBICERRI B ZREE -
WERE - B

(B 18714
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

|

)

BRI AWUE

ZAO WOU-KI

(ZHAO WUJI, FRENCH/CHINESE, 1920-2013)

May-September 1992

signed in Chinese; signed 'ZAQO' (lower right); signed,
titled, dated and inscribed 'ZAO WOU-KI Mai-Sept.
1992 260 x 200 cm.' (on the reverse)

oil on canvas
260 x 200cm. (102 3/sx 78 3/4in.)
Painted in 1992

HK$16,000,000 - 26,000,000
US$2,100,000 - 3,400,000

1992 &5 H - 9 A

Y E

V==X

19924 1F

B EEZAO (A T) ZAO WOU-Ki Mai-Sept.
1992 260 x 200cm. (BH)

PROVENANCE

Galerie Jan Krugier, Geneva, Switzerland

Private Collection, Switzerland

Anon. sale; Sotheby's Hong Kong, 9 October 2006, Lot 1615
Private Collection, Asia

This work is referenced in the archive of the Foundation Zao Wou-
Ki and will be included in the artist's forthcoming catalogue raisonné
prepared by Francoise Marquet and Yann Hendgen (Information
provided by Foundation Zao Wou-Ki).

EXHIBITED

Mexico City, Mexico, Fundacion Cultural Televisa, Centro Cultural Arte
Contemporaneo, Zao Wou-Ki: Cuarenta Afios de Pintura (1954-1994),
1994.

Kaohsiung, Taiwan, Kaohsiung Museum of Fine Arts, A Retrospective
of Zao Wou-Ki, 1995.

Hong Kong, Hong Kong Museum of Art, Infinite Image and Space: A
Retrospective of Zao Wou-Ki, 1996.

Angers, France, Musée des Beaux-Arts, Zao Wou-Ki. Rétrospective de
I'oeuvre peinte, 1998.

Shanghai, China, Shanghai Museum; Beijing, China, National Art
Museum of China; Guangdong, Guangdong Museum of Art, Zao Wou-
Ki: 60 ans de peinture, 1935-1998, 1998-1999.

Valencia, Spain, Instituto Valencio de Arte Moderno (IVAM), Centre
Julio Gonzalez, Zao Wou-Ki, 2001.

Paris, France, Galerie Nationale du Jeu de Paume, Zao Wou-Ki, 2003.

LITERATURE
Taipei Fine Arts Museum, Zao Wou-Ki Retrospective, Taipei, Taiwan,
1998. (illustrated, cover, p.92)

Centro Cultural Arte Contemporaneo, Fundacion Cultural Televisa,

130

Zao Wou-Ki : Cuarenta Afios de Pintura (1954-1994) (exh.cat.), Mexico City,
Mexico, 1994 (illustrated, plate 29, p. 110)

Pierre Daix, Zao Wou-Ki L'ceuvre 1935-1993, Editions Ides et Calendes,
Neuchatel, Switzerland, 1994 (illustrated, p. 183)

Kaohsiung Museum of Fine Arts, A Retrospective of Zao Wou-Ki (exh.cat),
Kaohsiung, Taiwan, 1995 (illustrated, plate 85, p. 230)

Hong Kong Museum of Art, Infinite Image and Space : A Retrospective of Zao
Wou-Ki (exh. cat), Hong Kong, China, 1996 (illustrated, p. 188 -189)

Musée des Beaux-Arts, Zao Wou-Ki. Rétrospective de I'oeuvre peinte (exh.cat),
Angers, France, 1998 (illustrated, plate 27, p.59)

Shanghai Museum of Arts, Zao Wou-Ki 60 ans de peinture 1935-1998 (exh.cat),
Shanghai, China, 1998 (illustrated, plate 87, p. 237)

Yves Bonnefoy & Gérard de Cortanze, Zao Wou-Ki, La Difference/Enrico Navarra,
Paris, France, 1998 (illustrated, p. 263)

Instituto Valencio de Arte Moderno (IVAM), Centre Julio Gonzalez, Zao Wou-Ki
(exh. cat), Valencia, Spain, 2001 (illustrated, p. 66)

Jean-Luc Chalumeau, Zao Wou-Ki : Ce qui est abstrait pour vous est réel pour
moi, Cercle d'Art, Paris, France, 2001 (illustrated, plate 43)

Noél Bernard, Zao Wou-Ki - Grand Formats, Editions Cercle d'Art, Paris, 2000
(illustrated, plate 71)

Galerie nationale du Jeu de Paume, Zao Wou-Ki (exh. cat), Paris, France, 2003
(illustrated, p. 152)

José Fréches, Zao Wou-Ki. Works, writings, interviews, Editions Hazan, Paris,
France, 2007 (illustrated, p. 128)

RIR

It HANE Jan Krugier S

it FAAMGE

2006F10A9H #ELEB 7571615
VIR VN

IEREERAHEERES &2 XEE - WHKESNERE - BILE - SRIRESHE
REN (HEBERRTE) (ENREETIESSRE)

RE

19944 MMM+ F44ER1954-1994 ) ERIFERBATUL RO BT 2R
19954 THEMEIER , SEHILFME B A

19964 "HEMER | HEMERE , TEXIE &5

19984 THEEMEIER , BEEMBEWE B4 LR

1935-1998, 1998-19994F " M imAg & /<4 [C1ER 1935-1998 |
Eistsyte Big hE; hESSireE bR PR EREE BER PE

20014 MEER , BRERmEe AN REESE PO ERThE BT
20034 "HEM, ISR AEME B8 X

tihR
19934 (WMEMEER) AILAIEME Al 48 (B - HE - £925)

19944 (EMEMMN+F4ER1954-1994) ERFERBITULHP L BEXESE
EEEH E2AF (EhR > $29E © £1105H)

19944F (HEMEM/EF1935-1993) Pierre Daix # Editions Ides et Calendes #7028
It (Blhk - 25183 H)

19954 (HEMEIRER) SEMIXMEE SE 2 (Bhk - 5858 @ $2308)
19964 (EMER | EEMERE) TEEME &8 P& (Bt $188-1898)
19984 (HEMMEIRR) FREMEDLE BE EE (Bhk - 5278 - $598)
19984 (HEEMEEN+FLERE) LEEYE B PR (Eik - $87E » £23758)

19984 (i#H4Efm) Yves Bonnefoy & Gérard de Cortanze £ La Difference/Enrico
Navarra B2 j£E (BhRk © 5263E)

20014 (EEM) BT AR REESS O EfRra AT (8hR - 566

20014 (#EEERR © Ce qui est abstrait pour vous est réel pour moi) Jean-Luc
Chalumeauz® Cercle d'Art B22 J£H (BfR © $43[E)

20004 (@ - Grand Formats) Noél Bernard% Editions Cercle d'Art 222
EE (BlhR » £718)

20034 (MHEM) HEHGHEARME B8 %8 (B - $£15258)

20074 (MR © 423 ~ 31~ 55M) José Fréches & Editions Hazan 22 j£E]
(Blhk » %128H)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

T EE AL A

CHU TEH-CHUN

(ZHU DEQUN, FRENCH/CHINESE, 1920-2014)

No. 282

signed in Chinese; signed and dated 'CHU TEH-CHUN
68' (lower right); signed in Chinese; signed and dated
'CHU TEH-CHUN 1968’ (on the reverse)

oil on canvas

96.5 x129.5 cm. (38 x 51in.)

Painted in 1968

HK$9,000,000 - 12,000,000
US$1,200,000 - 1,600,000

PROVENANCE

Former Collection of Chu Teh-Chun

Private Collection, New York, USA

Private Collection, USA

Anon. Sale; Christie’'s Hong Kong, 27 November 2011, Lot 1120

Private Collection, Asia (acquired from the above sale by the
present owner)

This work has been proposed for inclusion in the forthcoming
Chu Teh-Chun artist catalogue raisonné, being co-edited by

Atelier Chu Teh-Chun and Mrs. Chu Ching-Chao.

Emperor Gaozong of Song, detail of Awakening from Sleep in a Fishing
Boat, Song dynasty, National Palace Museum, Taipei, Taiwan

K= (EFER) RE BzR=E9k 6t 48

134

IR
%282 %

¥ B
19684 1E

SR SREEf CHU TEH-CHUN 68 (& T ) CHU,
THE-CHUN K18%f 1968 (&%)

R

BUSRASEFUURL

SEBY A AR

B AL AR

201111 A 278 ELBES &H5R1120
M RAMGE (REE BB LAlRE)

A AR RIS R TIFE RARER MU T EEREN
CREBEHERREER)

In my works, the colours and lines
are never accidental. They arrive at
the same purpose harmoniously; they
stimulate light and evoke formal and
melodic rhythms.

- Chu Teh-Chun

TEEMEEL > HEXNBRELEARBAN  EMEMHEL
ZIFE—BH RENR  MEFRMEBRE -

- RIBEE

ASIAN 20TH CENTURY & CONTEMPORARY ART



The following spread page: Detail of Lot 46 »









47

PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

B R AW

WU GUANZHONG

(CHINESE, 1919-2010)

The Sea (Figure)

signed in Chinese; dated 1990 (lower left)
ink and colour on paper

70 x 140 cm. (27 '/2x 55 in.)

Painted in 1990

two seals of the artist

HK$3,000,000 - 5,000,000
US$390,000 - 650,000

PROVENANCE

Private Collection

LITERATURE
L'Atelier Production Pte Ltd., Nudes in the Twilight: Wu
Guanzhong, Singapore, 1992 (illustrated, pp.116 - 117)

Shanghai Pictorial Publishing House, Splendid Facets into
Sky - The World of Wu Guanzhong, Shanghai, China, 2005
(illustrated, pp. 90-91)

Hunan Fine Arts Publishing House, The Complete Works of
Wu Guanzhong Vol. VI, China, 2007 (illustrated, p.346)

Wu Guanzhong's studio, Photo credit: Mr Chua Soo-
Bin Photography studio

REPTEE B - SR

Ces
2 (AR)

KE RE EA

19904 1%

e L REH 1990 (£7F)

$ED : RIEHE (E) 5 A+HFK (L)

R
A AR

gk

19926 (Y RBANE - REH) RiEFY K L3118 (BR
£116-117H)

20055 (KHEHRX - REPHER) DESHRHRE L HE
(ElhR - 2590-918)

2007 (RBEHE2EK) F756 MM hRid PR (Bhk - 5
346H)

A human form in the setting sun
Whoever sees this, just watch this old
man dance again.

- Wu Guanzhong

TYRBEAR  HEOBLRE -,

4o
&l
H
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PROPERTY FROM A CANADIAN PRIVATE COLLECTION

ED NV NE

48
JU MING

(ZHU MING, CHINESE, B. 1938)

Taichi Series

signed and inscribed in Chinese; dated and
numbered '90 3/3'

bronze sculpture

240 x 240 x 135 cm. (95 x 95 x 53 in.)
edition: AP 3/3

Executed in 1990

HK$7,000,000 - 9,000,000
US$910,000 - 1,200,000

PROVENANCE

Acquired directly from the artist by the present owner

This work is accompanied by a certificate of authenticity
issued by the artist

Isamu Noguchi, Pylon, 1981, Christie's New York, 14 May 2014,
Lot 276, sold for US$106,250

HOH (FE) 1981 FF ELEB4K 2014 5£ 5 B 14 B w5k 276
B X fE 1 106,250 %7

140

EN
R EF

SR 2R
hREL - Z55EhR 3/3
199041/F
M RE%'90 B 3/3

R
BREEEBAEMRAA
HfF R KA FRRES

The essence of sculpture is for me the
perception of space, the continuum

of our existence. All dimensions are
but measures of it, as in relative
perspective of our vision lie volume,
line, point, giving shape, distance and
proportion. Movement, light and time
itself are also qualities of space. Space
is otherwise inconceivable. These are
the essence of sculpture and as our
concepts of them change, so must our
sculpture change.

- Isamu Noguchi
(I. Noguchi, quoted in S. Hunter, Isamu Noguchi,

New York, 1978, p. 85.)

HEKHR > MENAERHZBNRANBRAMAFEFTKNE
£ -EREABRIERENEN MEBNEEREEER
FRIMETE » & SIHARERMLE - B - XAEESEE
DEENFE - ZARMENAREE - MENAEREMNHE
MRHEL Y B - AT AP R B th b Rk & o

- (BOE - %71 S. Hunter » (Isamu Noguchi) -
A% 1978 4F 85 EH)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

JU MING

(ZHU MING, CHINESE, B. 1938)

Taichi Series: Sparring

signed in Chinese; dated '95' (engraved on the
bottom); signed in Chinese; dated '95' (engraved on
the bottom)

a pair of wood sculptures

26 x23x56cm (10 7/ax 9 x22in.); & 26 x 26 x 58
cm. (10 7/ax 10 '/ax 22 7/sin.) (2)

Executed in 1995

HK$2,500,000 - 3,800,000
US$330,000 - 490,000

PROVENANCE
Alice Art Gallery, Taipei, Taiwan
Private Collection, Asia

This work is accompanied by a certificate of authenticity
issued by Alice Art Gallery, Taiwan

Henry Moore, Two Piece Reclining Figure No. 1,1959, Glenkiln Sculptures

Walk, Scotland
© The Henry Moore Foundation. All Rights Reserved, DACS 2016
Photo © Brian Seed / Bridgeman Images

FH - EE (MAENRRARSE 157) 1959 F1F FIEM BMEHEAR

K8
NI E )

R RER 95 (RN B AMZER)
AN BEZE (—AE M)
19954 (F

R

el &t B@EMiER
SN AL AR

IHEAF o B 5 B HE BRI B R P (F R R

Foi
i

U}

Living with the genes of art, style is
part of my heart, and creativity and
enthusiasm come to me of themselves.

- Ju Ming

TEEERMERT > BEERL AR BREARR - |

- R
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION
ES AL AL

50
NATEE UTARIT MR - LI I
(THAI, B. 1970) E B
Comedy MY B
signed, dated, and inscribed, 'natee utarit 07/The 20074 fF
Amusement of Dreams hope and Perfection Series' %4 ' natee utarit 07/The Amusement of Dreams
(on the reverse) hope and Perfection Series (EH)
oil on canvas
225 x 195 cm. (88 5/8x 76 5/sin.) R

Painted in 2007 20084 (#h32 - LB - & HE - NISTSHIIREL)
Numthong EE Z=E 24 (Ehk @ £116-1178)

HK$800,000 - 1,200,000
US$110,000 - 160,000

LITERATURE

Numthong Gallery, Natee Utarit: The Amusement of Dreams,
Hope and Perfection, Numthong Gallery, Bangkok, Thailand,
2008 (illustrated, pp. 116-117).

Much of my work deals with various
aspects of truth and illusion and their
complex interplay with the nature of
beauty, dreams, hopes and perfection.
Any attempt to portray and posit
suppositions about the nature of
reality, given the complexities of the
world around us, is a matter of trial
(and) error and requires a search

for the new kind of grammar in the
language of painting.

- Natee Utarit

"RERLIERTHRNEENLIERRNEE  HXHAE
BiR AENTECANERBR TEEEMENETRE  #
HEEBABNHEAELEANER  AEHERERBENESR
Natee Utarit, Steamboat Overture, 2008, Christie's Hong Kong, MER IEBSRHNEEEMES -

28 November 2015, Lot 72, Sold for HK$1,720,000.

WWIR - U ORAMiFFRR) 2008 &FF HELE 20154 11 5 28 H = N
MPBER 72 KARE 1,720,000 BT - HAIR - L

144 SIAN 20TH CEN Y & CONTEMPORARY AR






PROPERTY FROM AN IMPORTANT INDONESIAN PRIVATE COLLECTION

e 8 E R A M,

51
RONALD VENTURA BNTR - XE
(FILIPINO, B. 1973) RS
Eye Land AR BRN H¥ &
signed and dated 'Ventura 2011' (lower left) 201454F
graphite, acrylic, and oil on canvas %4  Ventura 2011 (£ )
183 x 274.5 cm. (72 x 108 /s in.)
Painted in 2011 HE

20134 B 6H BB# = b /37248

HK$2,800,000 - 3,800,000 BEERG inE

US$370,000 - 490,000

PROVENANCE
Anon. sale; Sotheby’s Hong Kong, 6 April 2013, Lot 248
Acquired from the above sale by the present owner

The contrast between mixed
representational styles of European
renaissance painting, hand-drawn
cartoons from television shows of our
childhoods, the monochrome realist
treatment and graphic, graffiti style
showcases his talent and range as an
artist, and accentuates the contrast
between the layers of realities and
meanings in his work.

BNXEEREAENESANAERKEK - ERZEHNENFTE
TEAY EONRETIZREBEF ARTEEIRREE 2 ENH
Ezzg(e)lls Boucher, L'enlévement d'Europe, 1747, Musée du Louvre, Paris, H: n }Eé}%fﬁ?%ﬁi?ﬁﬁ’ﬂj%%ﬂ 7J<LE v jﬁ?%ﬁiﬁ;%f@ E&%ﬂ;
Francois Boucher {L'enlévement d'Europe) 1747 F{F &35 EHER BEZARELL -

ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM A DISTINGUISHED INDONESIAN PRIVATE COLLECTION

EJEE Z R AWR

| NYOMAN MASRIADI

(INDONESIAN, B. 1973)

Hero vs Hero (Jago Neon)

signed, titled and dated 'l NYOMAN MASRIADI/
HERO VS HERO/2013/200 CM X 300 CM/ACY ON
CANVAS'; inscribed 'if you are really strong make
sure you're the stronger one' (on the reverse)

acrylic on canvas
300 x 200 cm. (118 x 78 3/4in.)
Painted in 2013

HK$3,600,000 - 5,000,000
US$470,000 - 650,000

LITERATURE

Nyoman Masriadi, Masriadi Art Foundation, Jogjakarta,
Indonesia, 2015 (illustrated, pp. 13-14).

I Nyoman Masriadi, Neon Hero (Jago Neon), 2007.
KEfegEim (Neon Hero (Jago Neon)) 2007 &1

K Hf fe &2 78
S PR R (R )

Bxh £
201341F

%4 | NYOMAN MASRIADI/HERO VS
HERO/2013/200 CM X 300 CM/ACY ON
CANVAS; if you are really strong make sure you're
the stronger one (%)

ek

20164 (CRirfemn) Kiffeind SEirEe® A He
(Blhk » 2513-148)

Masriadi uses the frame-by-frame
layout as a setting for his witty blend
of the western superhero within an
Indonesian context. Text heavy, this
piece communicates in words just
as much as a comic book does, with
Masriadi co-opting the storytelling
form to explain the intent behind his
work.

AKEeaEREEERENT A ERFETFRENHEM
fEmME - ER—R—RHNBELEH BT BRIMELRL
ERX(ESRE—E STEEE-—KRARENFHL - B
EMRMLEFARZNR N LAFBRIVESZBHR -



Let’s play
BATVAN!

Many heroes
up there so why
you challenge me?
| fight for justice &
the people, not for
reputation. ..

Stop barking
A Y i know what do
L  you mean!
| choose you cos
you're weak.

Art by MASRIADI Hero Vs Hero Comics #* 001, Aug-Oct 2013 jago_neon@yahoo.com




PROPERTY FROM AN IMPORTANT AMERICAN PRIVATE COLLECTION

R EERABGE
53
TAKASHI MURAKAM| N L&
(JAPANESE, B. 1962) BhEEELIE - AL B2
Skulls & Flowers Red Al Lisl
signed 'TAKASHI'; dated '2013'; signed with artist's 201344F
signature (on the reverse) 4 TAKASHI ; Eiix%% (D)
acrylic on canvas
199.1 x 153 cm. (78 3/8 x 60 1/4in.) B
Painted in 2013 %[ 22 Blum & Poe

=SNG
HK$6,500,000 - 8,500,000

US$850,000 - 1,100,000

PROVENANCE
Blum & Poe, Los Angeles, USA
Private Collection, USA

My Flowers & Skulls works are, in that
sense, the polar opposite of still-life
paintings. | desire change, especially
the tendency toward decay.

- Takashi Murakami

T (ENER) FREASVEREAMERN - HEZEL
LERBERARER ©

Gustav Klimt, Farm Garden (Flower Garden), 1905/06
BHER - AT (RISEE) 1905/06 £4F - Wk

152 ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

BERAAWGE

TAKASHI MURAKAMI

(JAPANESE, B. 1962)

Flower Matango (d)

oil paint, acrylic, fiberglass and iron sculpture
314.8 x 204.2 x 263 cm. (123 7/sx 80 3/sx 103 '/2in.)
Executed in 2001-2006

HK$16,000,000 - 24,000,000
US$2,100,000 - 3,100,000

PROVENANCE
Galerie Perrotin, Paris, France
Acquired from the above by the present owner

EXHIBITION

Versailles, France, The Palace of Versailles, Murakami
Versailles, 14 September-12 December 2010.

LITERATURE

Editions Xavier Barral, Murakami Versailles, Paris, France,
2010 (exhibition view illustrated, pp.101-111).

N EE
Flower Matango (d)

SR BTe ) IS A & RS
2001-20064F1E

R
EE B3 BIEEER
BEEEe LiER

iﬁaﬁ'
201059R14H - 12R120 "HEE NBE=, LBE=
T A
3R

20104 (& LB NEBE=) Editions Xavier Barral B2
“E (BhmERESR - £101-1118)

Each one seemed to have its own feelings, its own personality...| find them just
as pretty, just as disturbing. At the same time there is this strength in them; it is
the same image of strength | find when drawing the human face.

- Takashi Murakami

EBRROAARR - HtRE  EMEE-BNE  BRAE

EAMRIAKAREIINF—BOE - |

- LR
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

55
ZHAN WANG RE
(CHINESE, B. 1962) BILARINE 121 5
Artificial Rock No. 121 S il
signed in Chinese; dated '2007'; titled and numbered WRE - 2/4
"121# 2/4' (on the side) 20074 1E

stainless steel sculpture

247 x 177 x 129 cm. (97 '/4x 69 5/8x 50 3/4in.)
edition 2/4

Executed in 2007

B2 RE (FRfE)
R
CEYI RN

HK$6,000,000 - 8,000,000
US$780,000 - 1,000,000

PROVENANCE

Private Collection, Asia

The indeterminate curves distort all the light and images reflected on the
surface. The latent desire for destruction is released through these fantastic
reflections, while new hopes emerged.

- Zhan Wang

PHRLAEENERRBHTAAERE CANARNEBE  XBNKBNEELZERINFEEPEURRK - INAHZREH
REEMESE °

156 ASIAN 20TH CENTURY & CONTEMPORARY ART
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PROPERTY FROM A CANADIAN PRIVATE COLLECTION
JIEP NN

56
LIU WEI

(CHINESE, B. 1972)

Purple Air

signed in Chinese; signed 'Liu Wei' in Pinyin; dated
'2005' (on the reverse of each panel)

oil on canvas, triptych

each: 299.5 x 150 cm. (117 7/s x 59 in.)

overall: 299.5 x 450 cm. (117 7/s x 117 1/sin.)
Painted in 2006

HK$4,000,000 - 5,000,000
US$520,000 - 650,000

PROVENANCE

Private Collection, Montreal, Canada

PR

it
ZR

e
| Sh—

Mz

-.&F—

S B (ZHBME)
20064 1F
42 B8 Liu Wei (B8 £5)

R
JIENE SR VNG

Artist Liu Wei at work.
© Liu Wei Studio

RIME YD) 58
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It is not important for a work to contain any particular deep meaning. But rather, it should
stimulate a nerve in reality, so that it can clear a way in your mind to welcome new ideas.

- Liu Wei

TEENARAEBNHERE  MEFRESHAZIREPERGL  ARIEHDE  FERECEBINEZZHRIR -




PROPERTY FROM AN ASIAN PRIVATE COLLECTION

CEY NS

RONALD VENTURA

(FILIPINO, B. 1973)

Pausok (Creating Smoke)

signed and dated 'Ventura 2013' (lower left)
oil on canvas

122 x 91.5 cm. (48 x 36 in.)

Painted in 2013

HK$1,400,000 - 2,000,000
US$190,000 - 260,000

Peter Paul Rubens, The Fall of Phaeton, circa 1604, National Gallery
of Art, Washington DC, USA.

BT - RAE - B (FEMEE) 01604 F ZRERERRER

MR - XEN
£ 1=

AN =
201341E
%44 * Ventura 2013 (&£ F)

Pausok is a complex and visually
ambitious creation, referencing tropes
of philosophy, psychology, religion -
but predominantly concerned with the
theme of self-realization and inner
integrity.

(£E) R—HEHBEEBREERNMNAIE  BRIEE D
BERERANER EFEEINRERERERNETELEMN
T
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PROPERTY FROM AN INDONESIAN PRIVATE COLLECTION

EN e A AU
58
| NYOMAN MASRIADI KA fE 52
(INDONESIAN, B. 1973) B8
Weight Bwh £
signed and dated 'MASRIADI 15/6/15' (lower right) 201554F
acrylic on canvas %% * MASRIADI 15/6/15 (&)

225 x 125 cm. (88 5/8x 49 '/4in.)
Painted in 2015

HK$1,800,000 - 2,800,000
US$240,000 - 360,000

Richly explicit, Masriadi's iconic paintings
deliver an immediate visual impact
demanded by a consumerist and media-
savvy audience, and go on to reveal layer
after layer of profound messages.

A ERENZFNEMREREREEHAIRREERENE
Ko @wms|EFE— SRS FEREPHIE.

| Nyoman Masriadi, Master Yoga, 2009, Christie's Hong Kong,
30 November 2009, Lot 1138, sold for HK$3,620,000

KEFREEE (Master Yoga) 2009 FF F#{E+/E 20094 11 A 30 H
@ #RSE 1138 B (E 3,620,000 #T

164 ASIAN 20TH CENTURY & CONTEMPORARY ART



=



PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
T EE AL A

59
SIVAWANIN BED
(CHINESE, B. 1979) KA KB
Mickey’'s Redemption ¥ B
signed and dated 'JAL 2009’ (lower right) 20094-1F
oil on canvas & JAL (BT
200 x 282 cm. (78 3/4ax 111 in.)
Painted in 2009 *E

oM R AW
HK$4,800,000 - 7,800,000 .
US$630,000 - 1,000,000 =R
2010412810 - 23H " S#EF6 - DMERBMHE |
R Al AH
PROVENANCE \
Private collection, Asia Rk
20104 (#5508 - s E R BT L2814 51 /&
EXHIBITED (ER - 5528-298)

Taipei, Taiwan, Mind Set Art Center, Utopia - Asian
Contemporary Art Group Exhibition, 10 - 23 December 2010.

LITERATURE

Mind Set Art Consulting, Utopia- Asian Contemporary Art
Group Exhibition, Taipei, Taiwan, 2010 (illustrated, pp. 28-
29).

To me, no matter how objective history
seems to be, volumes of secrets must
be buried beneath the surface. It

will always be worthwhile to unearth
their hidden meanings. The hidden
narratives are what | am after.

Al - Jia Aili

THRARE  TERZERBNESL  cERMBESNUE

Rembrandt HarMenszoon van Rijn, The anatomy lesson of Dr. Nicolaes Tulp, =] Rt Ho, Sk iE /8L 4 37 ™ I b EE 2 H e 2
1632, Mauritshuis Royal Picture Gallery, The Hague, The Netherlands. ZE3E ™ %E/] %Eﬁﬁﬁﬁcﬁﬁxg ’ bFﬁHE Zl—\E/J E\ﬁz/\E\mE
SCALA Credits: Photo Scala, Florence BREEERMNE=: - |

R (WL ELEMARS ) 1632 F WHIBS ZIHEHT 2 KW EH

-EBA
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PROPERTY FROM AN IMPORTANT GERMAN PRIVATE COLLECTION

REEEAWE
60
LIU DAHONG 2| KB
(CHINESE, B. 1962) % & 1T &
Butterfly and Flower B £ (LB
signed 'Liu Dahong' in Pinyin (lower right of the 199341
first panel); signed in Chinese (lower left of the last %4 : Liu Dahong (B8 &) ' 2B (B¥ £ T)
panel)
oil on canvas, seven panels =4
each: 40 x 70 cm. (15 3/4X27 1/2in.) 199655'3 r':P I Eﬁ,'f‘tén{ﬁTﬁ% .E SR /ﬁ\

overall: 40 x 490 cm. (15 3/4x 192 7/sin.) (7)
Painted in 1993

19974 "HE | | E|PBIREMEE )0 KM
19974 THREY | | MEHANERAITEE AEthin BRI A

US$200,000 - 320,000 ik
19964 (HE | ) RAEMEDE KB =E (Bhk - £150-
EXHIBITED 1518)

20084 (ZIA0% 1988 - 2008) #H4FER LR FEH

I
Bonn, Germany, Kunstmuseum Bonn, CHINA!, 1996. (B - £120-125)%2205)

Warsaw, Poland, Zacheta Modern Art Museum, CHINA!,
1997.

Vienna, Austria, Kunstlerhaus, CHINAI, 1997.

Berlin, Germany, Haus der Kulturen der Welt Berlin, CHINA!,
1997.

LITERATURE

Kunstmuseum Bonn, CHINA!, exh. cat., Bonn, Germany, 1996
(illustrated, pp. 150-151).

doART Beijing, Liu Dahong 1988-2008, exh. cat., Beijing,
China, 2008 (illustrated, pp. 120-125 & 220).

Liu Dahong never ceases to subvert
political symbols that are familiar to
the public. With his wildly imaginative
imagery, he reveals absurdities and
helplessness in reality and in history.

H. Bosch, The Garden of Earthly Delights (central panel of triptych), - N
circa 1500, Museo del Prado, Madrid, Spain 5Uj(1%—ﬁﬁijj@%&ﬂm;‘fﬁ%ﬁﬂ( ﬁ'fﬁ& \,u\%aﬁqéﬁ/u U\
WA (AFLE) (SEMTRE) 41500 F{E T BEEEHS NS RETZENER  ERTRENESNRSHEESR -
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢ =

LIU YE

(CHINESE, B. 1964)

Red No. 2

Acrylic on canvas
195 x 195 cm. (76 3/4x 76 3/4in.)
Painted in 2003

HK$5,000,000 - 7,000,000
US$650,000 - 910,000

PROVENANCE
Schoeni Art Gallery, Hong Kong
Acquired from the above by the present owner

EXHIBITED

Hong Kong, Schoeni Art Gallery, Liu Ye: Red Yellow Blue,
2004.

LITERATURE

‘Avant-garde Art Goes Chic’ in Chinese Art Digest 5, Beijing,

China, 2003 (details illustrated, cover; & illustrated, p. 5).
Schoeni Art Gallery, Liu Ye: Red Yellow Blue, Hong Kong,
2004 (illustrated, p. 47).

Hatje Cantz Verlag, Liu Ye: Catalogue Raisonne 1991-2015,
Ostfildern, Germany, 2015 (illustrated, p. 311).

Xia Gui, Boats by the Willows of West-Lake, Song
Dynasty, National Palace Museum, Taipei, Taiwan

Ex (FHNEER) BR 68 6t BrR=EmE

2 %7
A1 2 %

Bxh £
200341

R
B VEIER
BEEEe LiER

iﬁaﬁ.
20044 TR|%7 - Al=msE , VBEIER T8
R
20034 LIRS EMBREEE 1 (RifzR) bR FE
(Bir&EE M| KERR 0 $£58)
20044 (B% - A=E) VBIER &5 (B 0 5£478)

20154 (B% : B2 % 1991-2015) Hatje Cantz Verlag
Ostfildern #2E (BiR @ £23118)

| grew up in a world of red, the red
sun, red flags, red scarves with green
pines and sunflowers often supporting
the red symbols.

- Liu Ye

TERRN—ERACMEZMNMR » ALKB  ALE ALEM
MBMEN - MAEXBRERALERBRIE -

- 8%
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PROPERTY FROM AN IMPORTANT AMERICAN COLLECTION

SR
62

Z/HANG XIAOGANG s 5% Ml

(CHINESE, B. 1958) RE=HM: BEE

Three Black Songs: Melancholy X PHRL M

signed in Chinese; dated '1990' (lower left); signed 19905’3{/'5

and inscribed in Chinese; signed in Chinese; dated Z54  oREER (A2 F) 5 sREER 5 sRER ()

1990’ (on the reverse)

oil and collage on canvas A

177.8 x 114.3 cm. {70 x 45 in.) R R 19924 S E TR AT

Painted in 1990 £E AR T AME

HK$7,000,000 - 9,000,000 &

US$910,000 - 1,200,000 199141316 H-8A250 © “BABME ML REMIER
RN\ +ERHORF L RIEEMIE ) RKIEYE s <6

PROVENANCE 3CJEk

Acquired from Pacific Asia Museum in 1992, Pasadena, USA, 19914F ( “RAMEIZE IS REMESR) HRINR tHTEm 4

by the present owner X[ (BIR - £93H)

Private Collection, California, USA 20034 (KELnIE) @Hﬁ%m&@ﬂ L3 T (B 0 £99E)

EXHIBITED 20044F (BFCRVIETS - SREEMIAZE) 25 &8 P LGalerie
Pasadena, USA, Pacific Asia Museum, “I Don't Want to Play Enrico Navarra %2 /XE] (.H& #$£24-258)

Cards with Cezanne” and Other Works: Selections from the 20094F (RN - |5 L9 F) B IRIEME MBI BRAF &=
Chinese “New Wave” and “Avant-Garde” Art of the Eighties, (BlfR > 28105)

16 January - 25 August 1991.
/ ° 20144 (EMKREIET | —BES1970E/AZ20004/4) Thames

LITERATURE & Hudson iy B (ElhR - %51508)
The Castle Press, "l Don't Want to Play Cards with Cezanne” 20154 (GREEMI - ALMRCIE) BIEEIRI AR £ (Bhk @ HEZ)

and Other Works, Pasadena, USA, 1991, (illustrated, p.93). Wh . . . h
Editions Xin-Dong Cheng, Forget and Remember: Zhang atis most important is the present

Xiaogang, Beijing, China, 2003 (illustrated, p.99). What interests me is where history

Hanart T Z Gallery and Galerie Enrico Navarra, Umbilical d th h lati hi
Cord of History-paintings by Zhang Xiaogang, Hong Kong, and the present cross, the relations P

China; Paris, France, 2004 (illustrated, pp. 24-25). between the individual and society. | have
Queensland Art Gallery, Zhang Xiaogang: Shadows in the . .
Soul, Brisbane, Australia, 2009 (illustrated, p.10). never painted about contemporary society,
Thames & Hudson, Contemporary Chinese Art: A History — however, | express what lies at the heart
1970s-2000s, London, UK, 2014 (illustrated, p. 150). ' ) ) )
Phaidon Press, Zhang Xiaogang: disquieting memories, of my contemporarles. | am interested in

New York, USA, 2015 (illustrated, unpaged). society's contradictory relationship with

its past---Art is not made to predict the
future: It is a moment in the process of
life. Art must tell the truth about life.

-Zhang Xiaogang

THERGEBENERE . BAREBNRELEE THRAE
[EERALEMEE - RUERRBERERLE AT BARENR
REBERALERBNEE - BRARE THSREIBEVRENT BEREE
FERER . EMARAREARK EREGNBEPN—EFZ
L pRERLEENEM - |

Zhang Xiaogang at Sichuan Fine Arts Institute, Chongging, 1990
© Beijing Zhangxiaogang Art Studio

1990 4 » FEANEE » )1 2R - SREER
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WANG XINGWEI

(CHINESE, B. 1969)

Arcadia

signed in Chinese; dated '96.5" (lower right)
oil on canvas

169 x 239 cm. (66 '/2x 94 /s in.)

Painted in 1996

HK$3,000,000 - 4,000,000
US$390,000 - 520,000

15% of the hammer price of this lot will be donated to Moonchu Foundation
HHHERERERN 15% HiBhEANBEESY

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Edinburgh, United Kingdom, The Fruitmarket Gallery,
Reckoning with the Past: Contemporary Chinese Painting,

3 August-28 September 1996. (toured to Lisbon, Portugal and
9 different venues in New Zealand until 1999.)

Beijing, China, Ullens Center for Contemporary Art, Wang
Xingwei, 18 May-18 August 2013.

LITERATURE

Ullens Center for Contemporary Art, Wang Xingwei, exh. cat.,
Beijing, China, 2013 (illustrated, p. 35).

Nicolas Poussin, The Arcadian Shepherds, 1637-1638, Musée du Louvre,
Paris, France

el - & (FMERENKA) 1637-1638 £ 1B ER &I = BYER

THE
BB

HF BN
19964 1F
B2 THE (AT)

R
HEEBEBEEEMR

E&
=

199648H3H - 9[28R AT : MHEENREE , KRS
B ETE BN CEEEET EHALATMRAERRS
Z19994F)

2013458181 - 8A18H " FE(E |, LT ERZEMH L
bR
ek

20134 (XEHE) LRETEREMDO LR PE (B -
$835H)

Wang Xingwei positions himself as a
traveller who is asking for directions,
thus placing himself in this historical
context in order to explore a new
meaning for the phrase.

ITRRUSRHEENERERNELR S SERERNEE -
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ERS
ZENG FANZHI ERE
(CHINESE, B. 1964) NARINz=: BMmBS
Meat No.3: Nativity HF £
signed in Chinese; dated '92' (lower right) 19924(F
oil on canvas BE BEE AT
180 x 167 cm. (70 7/s x 65 3/4in.)
Painted in 1992 KR

BEEEEBEEMR
Estimate on request
HEFH RE

{2 B S (=] N Y 3

15% of the hammer price of this lot will be donated to Moonchu Foundation 1995441 TEILE © RE L RHH BE
HHHE SR AREN 15% SRR ERAXHES S 2014511F 261 - 20153831 &KL 4

RARE, ETER MR EE
PROVENANCE

Acquired directly from the artist by the present owner

SZER
19954 (BRE - M) =Her &8 (B 0 5£78)
20034F (F - Bl EREMNEE - 1991-2003)

EXHIBITED R e NN . o
_ _ i EsT et BUZ B (Blhk 0 1578)
Hong Kong, Hanart TZ Gallery, Behind Masks: Zeng Fanzhi, PR e - (U
April 1995. 20145F (BREEM - RARE) BRERARKES
I o R () ,
London, UK, Saatchi Gallery, Post Pop: East Meets West, 26 /;g;;;%r)elnvest UK Limited #3 2B (@i

November 2014-3 March 2015.

LITERATURE

Hanart TZ Gallery, Behind Masks: Zeng Fanzhi, exh. cat., Hong Kong,
1995 (illustrated, p. 7).

Hubei Fine Arts Publishing House, |/We: The Painting of Zeng
Fanzhi - 1991-2003, Wuhan, China, 2003 (illustrated, p. 157).

Tsukanov Family Foundation, Post Pop: East meets West, exh. cat.,
Centrelnvest UK Limited, London, UK, 2014 (illustrated, p. 267).

Using the birth of the Infant Jesus as
a metaphor, Zeng Fanzhi prays for the
nation and its people in hopes that the
blood of Christ will bring salvation to
those who are hurt.

BREMS TR, WREFARBERNRKN—ERE - L1
A RN ERAELR -

Caravaggio, The Entombment, 1602-1603, Vatican City
EREB (EZEEE) 1602-1603 £/ RHEME

e MR
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LIU WEI

(CHINESE, B. 1965)

Bathing Beauty I/

signed in Chinese; signed 'Liu Wei' in Pinyin;
dated '1994.10.' (lower left)

oil on canvas

200 x 150 cm. (78 3/4x 59 in.)

Painted in 1994

HK$15,000,000 - 22,000,000
US$2,000,000 - 2,800,000

15% of the hammer price of this lot will be donated to Moonchu Foundation
HHHERERRER 15% HiBhEANEESS

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Bonn, Germany, Kunstmuseum Bonn, CHINA!, 1996.

Warsaw, Poland, Zacheta Modern Art Museum, CHINA!, 1997.
Vienna, Austria, Kunstlerhaus, CHINA! 1997.

Berlin, Germany, Haus der Kulturen der Welt Berlin, CHINA!,
1997.

LITERATURE

Kunstmuseum Bonn, CHINA!, exh. cat., Bonn, Germany,
1996 (illustrated, p. 157).

e

KR B

HF BN
19944 1F
%4 - BKE 5 Liu Wei (&)

R
HEEBEBEEEMR

g5
19964 "HE |, WABMEYE KE B
19974 "HE | | EDBIREMEE ) KM
19974 "HE | | HEAREIEE AdR RiF)
19974 "HE | RIS A BE

SCRR
19964 (HE | ) RAZEMBEYE KB B (Bhk - $£1575)

An artwork has to have its own
character and something that is
personal. You take these features and
develop them determinedly.

- LIU WEI

T2 VARBEANRE  BMH(CRRE  RARETE
EHERY ©

- 38

CHINA!, Kunstmuseums Bonn, Germany, 1996
From left: Fang Shaohua, Liu Wei, Wang Guangyi, Ren Rong, Ding Fang,

Wei Guangqing, Zhang Xiaogang, Yue Minjun, Mao Xuhui, Fang Lijun, Guo
Jin, Zhou Chunya

1996 FEERBEME "HE ! R AR FOE BB EER ER-TH
RAE ~ REER - E8E « ERE - H LY BB BEF -
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YU YOUHAN

(CHINESE, B. 1943)

The Lowly are the Most Intelligent,
the Elite are the Most Ignorant

dated '95"; signed in Chinese (lower right)
acrylic on canvas

150 x 113.8 cm. (59 x 44 3/4in.)

Painted in 1995

HK$1,500,000 - 2,500,000
US$200,000 - 320,000

15% of the hammer price of this lot will be donated to Moonchu Foundation

IEHE QAR ER 15% KB EAXEES S

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Edinburgh, Scotland, The Fruitmarket Gallery, Reckoning
with the Past: Contemporary Chinese Painting, 3 August-28
September 1996. (toured to Lisbon, Portugal and 9 different
venues in New Zealand until 1999.)

London, UK, Saatchi Gallery, Post Pop: East Meets West,
26 November 2014-3 March 2015.

LITERATURE

The Fruitmarket Gallery, Reckoning with the Past: Contemporary
Chinese Painting, exh. cat., Edinburgh, Scotland, 1996
(illustrated, p. 1).

Tsukanov Family Foundation, Post Pop: East meets West, exh.
cat., Centrelnvest UK Limited, London, UK, 2014 (illustrated, p.
296).

George Clausen, The
Mowers, 1892, Usher
Gallery, Lincoln, U.K.
BE - mHKR NEE)
1892 FfF HE M5 &

188

RBEERNB REEREE

B h Eh

19954 1F

BEREE (AT

iR

RREEEBEEMK
%ﬁ.

199648H3H -9A28H "RBE : FHERES , KEHBEE
B BT R BRE CCEEEEF BN ARARBENERNRSE
19994F)

2014115260 - 201543830 T&KE &M © BHRE
ETE M KR

ek

19964 (BE :
(BliR - 2518)
20144 (BRLEMN - RARE) BEHEATKESS
Centrelnvest UK Limited @3t %68 (Blik © £5296H)

TEERGE) KRTSER BT E HFRHE

When | paint Mao Zedong, | want to
express China, express history, and
express my own experiences.

- Yu Youhan

TREEERBNRAEEERERE  XREE - BRBHA
REFETE - 4
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67

YU YOUHAN REH
(CHINESE, B. 1943) EXIRBAR %
Mao & His People: Green Bwh £
dated '95'; signed in Chinese (lower right) 199541
acrylic on canvas =L RRR (BT
176.8 x 137.2 cm. (69 5/s8 x 54 in.)
Painted in 1995 B

HEEEEBREMR
HK$1,200,000 - 1,500,000

BE

US$160,000 - 190,000 -

1996488 3H - 9A28H "EE : HEEREE , KEHEE
15% of the hammer price of this lot will be donated to Moonchu Foundation B =BT 2 &R KAEEE T EHARAFAEIEARRSH
RS B 15% A ZEANSESS £19994)
PROVENANCE Ik
Acquired directly from the artist by the present owner 19964F (BE : FRERRBE) KRMEZER BT & &K

(Elhk » 415)

EXHIBITED

Edinburgh, Scotland, The Fruitmarket Gallery, Reckoning
with the Past: Contemporary Chinese Painting, 3 August-28
September 1996. (toured to Lisbon, Portugal and 9 different
venues in New Zealand until 1999.)

LITERATURE

The Fruitmarket Gallery, Reckoning with the Past:
Contemporary Chinese Painting, exh. cat., Edinburgh, Scotland,

1996 (illustrated, p. 41). | think good art comes from the every
day life. It cannot be limited to the
individual life of the artist. It has to be
a collective life that is connected to
the times and its people.

- Yu Youhan

TRRBEFNEM—ERREFTPRN  MEBSBEE EE
REMRPEANNETE > MBEFCEBBENARBRNARE
B °

Mao Zedong at Yanan, 1942

EERNIER 1942 & - R
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68
WANG JIANWEI R
(CHINESE, B. 1958) R
The Blind ¥ B
titled in Chinese; dated '1990' (on the reverse) 199041
oil on canvas .
160 x 140 cm. (63 x 55 /s in.) R
Painted in 1990 REEEEEREMX

HK$1,800,000 - 2,600,000
US$240,000 - 340,000

15% of the hammer price of this lot will be donated to Moonchu Foundation
RS R EN 15% HEAZAXEESS

PROVENANCE

Acquired directly from the artist by the present owner

The artist contemplated on how to
represent multiple spaces as well

as multiple temporal instances on

a two dimensional surface. This
experimentation foreshadows how the
artist will employ similar strategies in
videos, installations, and multimedia
works in his artistic career.

Salvador Dali, Venus and Sailor, 1925, Museum of 20th g T]%_‘\%FE/\]%;ZIM T_ { Ei%ﬂ—lﬁ ’ I1§Z}%ﬁj%$

Century Art, lkeda, Japan © 2016 Salvador Dali, Fundacio = b B4 = . .
Gala-Salvador Dali / Artists Rights Society (ARS), New York TF *Q E)]L}Zij D‘HEEE EE é ﬁj% i 1% ZYE 579%
| (HEREFSUKT) 1925 45 B RE Z+ BRI RE BESSHEAENBMERNERA -
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69
QlU ZHUIE

(CHINESE, B. 1969)

Homage to Vita Nouva

two mixed media on plexiglass
each: 183 x 122 cm. (72 x 48 in.) (2)
Executed in 1992

HK$800,000 - 1,200,000
US$110,000 - 160,000

15% of the hammer price of this lot will be donated to Moonchu
Foundation

IEHE QAR ERN 15% HIfhEAXEES S

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong City Hall,
China’s New Art, Post-1989, 30 January-28 February 1993.

Sydney, Australia, Museum of Contemporary Art, Mao Goes
Pop, 2 June-15 August 1993.

Melbourne, Australia, Melbourne Arts Festival, China’'s New
Art, Post-1989, Summer 1998.

Vancouver, Canada, Vancouver Art Gallery, China’s New Art,
Post-1989, 12 April-28 May 1995.

Eugene, USA, University of Oregon Art Museum, China’s
New Art, Post-1989, 17 December 1995-28 February 1996.

Fort Wayne, USA, Fort Wayne Museum of Art, China’s New
Art, Post-1989, 23 March-11 May 1996.

Salina, USA, Salina Arts Centre, China’'s New Art, Post-1989,
14 March-11 May 1997.

Chicago, USA, Chicago Cultural Centre, China’s New Art,
Post-1989, 7 June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China’s New Art,
Post-1989, 2 September-2 November 1997.

Qiu Zhijie, Homage to Vita
Nuova © Qiu Zhijie Studio
(exhibition view)

B (RARHAEE) (RERS)

194

il

BR %0 #T A&
RAEM BBIIE (EmR4)
19924 1F
IKIR
REEEEBEOBMR
iﬁﬁﬁ.

1993F18 301 - 253281 "RNANTEH 2T, BBEME
BESRL K BERGE BF

19934 6H2H - 8A16H " EBERKE | ENEREME Ke
BN

1993F 25 "R\ NAREHMEM , ERALME EWA BN
199554128 - 5A28H8 &\ NHREHME , BEFEXER
BEEE NER

19954123171 - 199652H188 " &\ LR BT £, HKEHRE
REBBITEYE AL XH

199643H23RH - 5/11E "®ANTEH i , EEEEYE

ERE XK

199743/14H - SANH "&N\NPEHEM , ERREMRO
FERIAR Sk

1997467370 - 8A8H M&E/N\NHEEM , ZMELH O
S INE XKE

199797 2R - NA2A "RNANTEH 247, ERABIMTIEYE
BT 5

The duty of the contemporary artist is
no different from the ancient master: to
be a professional traveller. We travel and
bring back news of different worlds for
those who have not yet tread outside.

- Qiu Zhijie

(B REERLETREMANNEAAENLE EEMmE
—ERERTR, SBERALELPIFARM, HR-LRH
HREER.

- BREAR
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70

XIA XIAOWAN

(CHINESE, B. 1959)

Sea of Life

dated '1990.11.25."; signed in Chinese (lower right)
oil on canvas

180 x 200 cm. (70 7/sx 78 3/4in.)

Painted in 1990

HK$2,200,000 - 3,000,000
US$290,000 - 390,000

15% of the hammer price of this lot will be donated to Moonchu Foundation
HHHERRRERN 15% iR ZANEESY

PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong City Hall,
China’'s New Art, Post-1989, 30 January-28 February 1993.

Sydney, Australia, Museum of Contemporary Art, Mao Goes Pop,
2 June - 15 August 1998.

Melbourne, Australia, Melbourne Arts Festival, China’'s New Art,
Post-1989, Summer 1993.

Vancouver, Canada, Vancouver Art Gallery, China’'s New Art,
Post-1989, 12 April-28 May 1995.

Eugene, USA, University of Oregon Art Museum, China’s New Art,
Post - 1989, 17 December 1995-28 February 1996.

Fort Wayne, USA, Fort Wayne Museum of Art, China’s New Art,
Post-1989, 23 March - 11 May 1996.

Salina, USA, Salina Arts Centre, China’s New Art, Post-1989,
14 March - 11 May 1997.

Chicago, USA, Chicago Cultural Centre, China’s New Art,
Post-1989, 7 June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China’s New Art,
Post-1989, 2 September-2 November 1997.

LITERATURE

Asian Art Archive, China's New Art, Post-1989, Hong Kong, 2001
(illustrated, p. 122).

Aye Gallery; & Today Art Museum, Xia Xiaowan, Beijing, China,
2008 (illustrated, p. 79).

Théodore Géricault, The Raft
of the Medusa, 1818-1819,
Musée du Louvre, Paris,
France

FIERZ - BRI (EHEZE)
1818-1819 F1F £E B% &Y
=B e

196

%ﬁ,
1993418301 - 2H28H "&N\NPEHEM , HBEME TE
R0 R BBERGE BB

1993F6H2H - 8A158 "HEMKLE , BMENREMNE X

B

19936 ES %\ N RIS I, BRALATD BWA BH
1995F4 A 120 - 5A288 "4/ \AFREISTET , BT REEME
BFE MEA

19954F 128170 - 1996428180 " & /\ LR EIHEN | R
REBEBNE K% E0

199643H23H - 5A11E "®ANFEH B, 2EEHWE
ZRE XH

199743F14H - SANHE "&EN\NPEHEM , EANRZMGHO
FERAH S

19976673 7H - 8A8H M&E/N\NHPEHZEM , ZMEF LR
Zhne <6

1997697 2R - NA2H "&ANFREF M, ER A2 IEYE
1 <E

3CER
20014 (BN\SNPBIHTEY oMM EE &5 (BhR © 81228)

20084 (E/NE) Aye B 5 M 5 AArsE b= HE (Bhk
$798)

Xia Xiaowen's body of work produced
during the 1990s carried stronger and
more profound implications for the life
and soul, which prompted Wu Hong to
eulogized them as "a peak of Xia's career
in the early 1990s; and the six paintings
exhibited in Post-'89 clearly exemplified
the artist's signature painting style that
has been a classic of its own."

BANTER ENEFRTEHEBERNEREAREE - BRE
ERERFERLER - T—EAFSERREATERNER - &
NAHPREMRE, PRARBERRTMLEZMER LR -
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SONG YONGHONG

(CHINESE, B. 1966)

Riding in a Bus

signed 'Song Hong' in Pinyin; dated '1991.6" (lower
right)

oil on canvas

100 x 100 cm. (39 3/8x 39 3/sin.)

Painted in 1991

HK$600,000 - 800,000
US$78,000 - 100,000

15% of the hammer price of this lot will be donated to Moonchu
Foundation

LEINE R ER 16% KB B AXBESS

~

i

A oA
|£‘(\

T

\
/|
it

/N

HY B
199141E
%4 ' Song Hong (AF)

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong City Hall,
China’s New Art, Post-1989, 30 January-28 February 1993.
Sydney, Australia, Museum of Contemporary Art, Mao Goes
Pop, 2 June-15 August 1993.

Melbourne, Australia, Melbourne Arts Festival, China’'s New
Art, Post-1989, Summer 1993.

Vancouver, Canada, Vancouver Art Gallery, China’'s New Art,
Post-1989, 12 April-28 May 1995.

Eugene, USA, University of Oregon Art Museum, China’s
New Art, Post-1989, 17 December 1995-28 February 1996.
Fort Wayne, USA, Fort Wayne Museum of Art, China’s New
Art, Post-1989, 23 March-11 May 1996.

Salina, USA, Salina Arts Centre, China's New Art, Post-1989,
14 March-11 May 1997.

Chicago, USA, Chicago Cultural Centre, China’'s New Art,
Post-1989, 7 June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China's New Art,
Post-1989, 2 September-2 November 1997.

Prague, Czech Republic, Galerie Rudolfinum, Faces and
Bodies of the Middle Kingdom: Chinese Art of the 90's, 1997.

Taichung, Taiwan, National Taiwan Museum of Fine Arts,
Post-Martial Law vs Post-'89: The Contemporary Art in
Taiwan and China, 2006.

200

LITERATURE

Galerie Rudolfinum, Faces and Bodies of the Middle Kingdom:
Chinese Art of the 90's, Prague, Czech Republic, 1997 (illustrated, p.
82).

Asian Art Archive, China's New Art, Post-1989, Hong Kong, 2001
(illustrated, p. 172).

National Taiwan Museum of Fine Arts, Post-Martial Law vs Post-
'89: The Contemporary Art in Taiwan and China, Taichung, Taiwan,
2006 (illustrated, p. 183).

Guangdong Museum of Art, Square of Desire: Song Yonghong,
Guangzhou, China, 2008 (illustrated, p. 74).

Lu Peng, A History of Art in Twentieth-Century China (Revised
Edition), Peking University Press, Beijing, China, 2009 (illustrated,
p. 802).

Lu Peng, Zhu Zhu, Kao Chienhui (ed.), Thirty Years of Adventures:
Art and Artists Post 1979, Timezone 8 Limited , Beijing, China, 2010
(illustrated, p. 283).
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1993FEE S "B N\NFPRFHEM , BEARE 2BA =M
1995445128 - 58281 "#®/\ N REHEM | BT HEEMEE
BEE R

19954123178 - 199642181 & /\ LR EFHEMT , MEHE
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W S RER R
THE BREAKING DAWN

Early Chinese Contemporary Art The Johnson Chang Collection

LIU DAHONG

(CHINESE, B. 1962)

Nanpu Bridge; West Lake; Wenge Bridge; &
A Middle-aged Air Hostess

Nanpu Bridge: signed 'LIU DAHONG' in Pinyin (upper
middle); signed in Chinese; signed 'Liu Da Hong' in Pinyin;
dated '96.4.3' (lower left); West Lake: signed 'Liu Da Hong'
(lower middle); signed in Chinese; dated '97' (lower right);
Wenge Bridge: signed 'Liu Da Hong' in Pinyin; dated '1966'
(middle left); signed and inscribed in Chinese; dated '1996'
(lower right); & A Middle-aged Air Hostess: signed in
Chinese; dated '95' (lower right)

four oil on canvas

64.5 x 99.5 cm. (25 3/8x 39 1/gin.); 64.5 x 100 cm.
(253/8x 39 3/8in.); 64.5 x 99.5 cm. (25 3/8x 39 /sin.); &
63.5x99.5 cm. (25 x 39 '/2in.) (4)

Painted in 1996; 1997; 1996; & 1995

HK$1,800,000 - 2,400,000
US$240,000 - 310,000

15% of the hammer price of this lot will be donated to Moonchu Foundation

HEIRE R ER 16% BIBMEAXBESS

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED
Nanpu Bridge; & A Middle-aged Air Hostess

Edinburgh, Scotland, The Fruitmarket Gallery, Reckoning with the
Past: Contemporary Chinese Painting, 3 August-28 September 1996.
(toured to Lisbon, Portugal and 9 different venues in New Zealand
until 1999.)

LITERATURE

The Fruitmarket Gallery, Reckoning with the Past: Contemporary
Chinese Painting, exh. cat., Edinburgh, Scotland, 1996 (A Middle-
aged Air Hostess illustrated, p. 49; & Nanpu Bridge illustrated, p. 51).

doART Beijing, Liu Dahong 1988-2008, exh. cat., Beijing, China, 2008

(illustrated, pp. 232, 237, 238 & 241).

B KRB
FEEAR AWM XER S RRITZER

HE =M (HU)

1996 ; 1997 ; 1996 ; K 199541

%2 T EBEAB  LIU DAHONG (L) 5 BIK3E
Liu Da Hong (£ F) 5 #3# : Liu Da Hong (') ;
Z R (AF) ; XERB ¢ Liu Da Hong (£H) ;
BIRE @ET) KERZEE : ZRE (BTF)

iR
EREERBAZMR

RE

(RAZ=R) & (FRAR)

19965 8H3H - 9728H "BE : FRIERESE
KRDSER BT E FRE KEZaa T EHALARN
HER RIS ZE19994F)

3CER

19964 (BE  FEERES) KEMSER ETE
BRIRER (5208 0 Bk © 55498 5 K ER B Bhk
$£518)

20084 (BIAJE 1988 - 2008) #fon4F=ER bR FE
(Blpk » 8232, 237,238 K 241H)

Through deftly weaving together visual tales rooted in both reality and fantasy,
Liu Dahong interprets history with a fresh eye. His paintings are like the infamous
looking-glass: on one side, it is reality as we know and understand it; on the other

side, revelations of unseen truths.
BIRBUEHEEMAE  HELEHHTENRE - RELWEENR
BPREHA AL RERNBYER -
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o EEYREMAMNRR - NERG—ERKE  £—4AL
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
M AL AR

73
JIRO YOSHIHARA EERAER
(JAPANESE, 1905-1972) 4 28
Untitled i =il
oil on canvas 197148 1E
53 x 45.5 cm. (20 7/sx 17 7/sin.)
Painted in 1971 KR

SN AL AR
HK$2,500,000 - 4,500,000
US$330,000 - 580,000

PROVENANCE

Private Collection, Asia

It is our desire to embody the fact
that our spirit is free.

- Jiro Yoshihara, Gutai Journal Vol. 1

TEAMBaERR—EEE  ARAMEETEHANE -
Yoshihara in front of his work at his atelier, 1970.
HEOR R TAER R R 1970 & -HRAR (A 1)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

74
ATSUKO TANAKA

(JAPANESE, 1932 - 2005)

771

signed and titled '77J) Atsuko Tanaka' (on the reverse)
vinyl paint on canvas

116.7 x 90.9 cm. (46 x 35 3/4in.)

Painted in 1977

HK$3,500,000 - 5,500,000
US$460,000 - 710,000

PROVENANCE

Private Collection, Asia

LITERATURE

Ashiya, Museum of Art & History; Shizuoka, Prefectural
Museum of Art, Atsuko Tanaka: Search for an Unknown

Aesthetic 1954-2000, Japan, 2001 (illustrated black and white,

p. 180, plate 159)

Atsuko Tanaka Catalogue Raisonne, Galleria Col, Ed., Osaka,
Japan, 2015 (illustrated in black and white, pp.2012-2013)

BT
77)

EEEE =
197741k
K 0 77) Atsuko Tanaka (%)

Atsuko Tanaka, Round on Sand, 1968, Filmed and produced by Hiroshi
Fukuzawa © Kanayama Akira and Tanaka Atsuko Association

H%F (Round on Sand) 1968 4 B HIMF  2EH

208

FR
SN AL AR

IR

20014 (HHHTF | SHARHAPEE1954 - 2000) EEMHIZ
SEATEE  BFRSKIISEMRE BA (RAEMR 51808 » 5159

20154 (HFPZHF2E) Col, EdER KR BA (RAEK
%2012-20138)

Tanaka's work was a highly conceptual
response to the gestural automatism

of Informel and Abstract Expressionism
practiced by artists around the world.
As opposed to those artists, who sought
to expand the expressive possibilities

of painting through the use of gesture
and materiality, Tanaka focused on the
boundaries of painting and sought to
enlarge the definition of this medium to
include sound, time, space, alternative
materials, and alternative forms of
visual representation such as technical
drawings. In so doing, Tanaka breached
the boundary between art and life,
making a critical maneuver that is
generally credited to later movements in
the history of art.

- Ming Tiampo, Electrifying Painting,

in Electrifying Art: Atsuko Tanaka
1954-1968, New York, 2004, p. 64

TEHRRTNERTUREHEREREERENREN ZM
RESEREZMEIRNTRAEBMENSERIMCLE - AR
RBLBRAKRETANDELRAREERRARUENER
R EPRFERGENARAE THESEENNESE
SIA B BB Z=E REXRBENZEIAMEMESE It
ARRFHIRTEMEEETNRE  AORBMERRLEIH
BERMHEENER - o

-BFRE (ETHEE) X (BEF(EM  BhHT 1954
£1968) & 41X 2004 £ 64 B
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
M AL AR

75
SADAMASA MOTONAGA JCK E IE
(JAPANESE, 1922-2011) {E i
WORK B i E%
signed and dated 'S. Motonaga '75' (lower right) 19754
acrylic and oil on canvas ## - S.Motonaga '75 (BF)
91 x 116.7 cm. (35 7/s x 46 in.)
Painted in 1975 A

T RN
HK$600,000 - 1,000,000

US$78,000 - 130,000 >t
20154F18 (B A201551) BHZHTE REHF BAX
(ElhR » 281318)

PROVENANCE

Private Collection, Asia

LITERATURE

Karuizawa New Art Museum, Gutai Still Alive 2015 Vol. 1,
Nagano Prefecture, Japan, 2015 (illustrated, p.131)

| usually begin with form. In the
previous ten years, | had poured paint,
but | thought in New York it would be
good to return to form. When | let the
paint run, | used gravity. It's beyond
my intention. | wondered what could
replace it. Then | found an airbrush.

- Sadamasa Motonaga, in an interview with
MizuhoKato and Hiroko Ikegami. Post Notes on
Modern & Contemporary Art Around the Globe.

Museum of Modern Art, 23 Jan. 2014.

"BRMER - ZBINTER - BEREY > BEAER B
BREERBITR BARENZENEER LA - B
EEEHef EREASHEARE HBRRTEMER -

Motonaga Sadamasa, Work (Water), 1955 (Reproduced in 1991), 1955 M BTk EIE W EEEh G IIEmEAh ERT
TLIKE e N I ERRE s N N -~
JCKEIE K) 1995 F (721991 FEHHE) © € ~ ¥ A ERHR (BHBEEREMED BREBMGEYE 2014418 23 8

(Motonaga Archive Research Institution Ltd.)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

76

YASUO SUM| BEREX
(JAPANESE, 1925-2015) F i
Work NHEARZ = Lis
signed in Japanese (on the stretcher) 195841F
oil and lacquer spray on canvas A BREX (BHIEZ)
162 x 130.5 cm. (63 '/4ax 513/sin.)
Executed in 1958 *E

oM FA AW
HK$600,000 - 900,000 e/ 5 B B B SR SBREE A 2015465 A 29 B 5 3 1E R R E -
US$78,000 - 120,000 .

=

20014 "EREEREARE ) FPHAHIEME FAS BE

PROVENANCE 201643A10A - 4898 "BEEX | LURELEE, AAEE
Private Collection, Asia Fais
This work is accompanied by a certificate of authenticity
issued by Yasuo Sumi Archive, dated 29 May 2015. B

20164 (BREX ' URALBAREEE) AAS=EK &% (B
EXHIBITED bR » 813E)

[tami City, Japan, Itami City Museum of Art, Yasuo Sumi Solo
Exhibition, 2001.

Whitestone Gallery, Sumi Yasuo: Autonomy through Mess
Solo Exhibition, Hong Kong, 10 March - 9 April, 2016.

When people talk about nature, they

LITERATURE lv int ted in th tsid
Whitestone Gallery and Whitestone Art Foundation, Sumi are only interested in e outsioe
Yasuo: Autonomy through Mess Solo Exhibition, Whitestone world. But we are all part of nature

Gallery, Hong Kong, 2016 (illustrated, p.13)
too. That means that the power of

nature also resides within us. Not
thinking is your natural form. And you
can create something when you are in
that states. If | create something when
| am in that natural state, the result is
always messy and dirty.

- Yasuo Sumi

(Yakekuso-Fumajime-Charanporan pp. 116-117)

FEAFHKmBER  MARIBESHEAOHERRES - B2 0 B
RERERAN—WAT - EERE - KEANNEBLRSHMAS
Lo BREBRBR—EERNRE - MBFHALUEEERET R
EXTHORT - ERAEEBEARET @ AIELROMLE—FE

o
-BREXR
Yasuo Sumi performing at home in Itami City, holding a bangasa
(Japanese umbrella), 2006 © Courtesy of artist estate
BRFEAN 2006 FERAPATROLEESR » FHAAR ( {Yakekuso-Fumajime-Charanporan) % 116-117 &)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢ =

77

YUKO NASAKA

(JAPANESE, B. 1938)

© (Infinity) - 6 Pieces

titled 'co-6 PIECES'; dated and signed in Japanese
(on the sticker on the back of the frame)

resin lacquer spray on board

104.5 x 69.3 cm. (41 /s x 27 /4 in.)

Executed in 1965

one seal of artist (on the sticker on the back of the
frame)

HK$600,000 - 1,000,000
US$78,000 - 130,000

PROVENANCE

Private Collection, Asia

Fraser Spiral Illusion

HEEET

2R\ T

oo (R ) - RNEEE
Bifg & AKRIR

19654 1F

K - 00-6 PIECES 19655 1F &I\ ¥ (BERE)
$HE1 D8 (BEER)

Fig
SN AL AR
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
M AL AR

78
TOSHIMITSU IMAI abal
(JAPANESE, 1928-2002) Hed (FBRE)
Eclipse (Noir) NHEE
signed 'Imai' and dated '62." (lower right); titled, 19624 1F
dated, signed and inscribed 'ECLIPSE (NOIR) 1962 &% - Imai 62. (B F); ECLIPSE (NOIR) 1962 PARIS
PARIS TOSHIMITSU IMAI JAPON' (on the reverse); TOSHIMITSU IMAI JAPON (£%); JAPON VII
inscribed JAPON VII BIENNALE DE SAO PAULO BIENNALE DE SAO PAULO TOSHIMITSU IMAI
TOSHIMITSU IMAI' (on the stretcher) (E1IELR)
oil on canvas
132 x 160 cm. (52 x 63 in.) P
Executed in 1962 ES Fh AR
HK$800,000 - 1,200,000 RE
US$‘I10,000 -160,000 19634F "TFLEEARERENGEFRE  ERE BA
PROVENANCE

Private Collection, Asia

EXHIBITED

Sao Paulo, Brazil, 7th International Biennial of Sdo Paulo,
1963.

To approach truth through art | considered to be my own self. So neither style
nor technique was the basic problem, and | laid aside the brush only when | had
convinced myself.

Kyuryudo Art Publishing, Toshimitsu Imai, Tokyo, Japan, 1975, P.72

TERRUBMAERBIEEFRBEKEC - FUABNEDLBARRRANHEE  BEERR Y HC  BAERTEZ - |

1975 F (B& SA&M) REERAEL AR BX (FT728)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

CEVIE -2 VN ¢

YUICHI INOUE

(JAPANESE, 1916 - 1985)

YUME

ink on Japanese paper

243.5 x146 cm. (957/8x 57 /2 in.)
Executed in 1966

one seal of artist

HK$500,000 - 800,000
US$65,000 - 100,000

PROVENANCE

Acquired directly from the artist

Private Collection, Japan

Acquired from the above by the present owner

LITERATURE

Masaomi Unagami (ed.), UNAC TOKYO, YU-ICHI (Yu-ichi
INOUE): Catalogue Raisonné of the works, 1949-1985 (Vol. 1
1949-1969), Japan, 2000 (Catalogue No.: 66092).

Franz Kline Untitled, Painted in 1957. Christie's New York,
14 November 2012, lot 177 © 2016 The Franz Kline Estate / Artists Rights
Society (ARS), New York

THRA (MERE) 1957 4 2012 £ 11 B 14 B EXB8@K8 w3k 17

EE—

KE AR
19664 1F
$HED B

Py
BEEEBEREMNR

B FAA M
IR 2 B B
ER

20004 (H EBE—1FRiRFE1949-1985) (525—f1949-1969)
BB UNAC RR BA (#R5:66092)

His traces of ink, which he often brushed
and beat and splashed with enormous
brushes on large strips of paper that
covered the floor of his studio, are the
immediate traces of life of one possessed.
His entire life became calligraphy. And
there was a continual transformation. He
became a tiger and dragon, he became
"cheerful laughing” and a bird. He became
brush and ink, paper and sign.

Peter-Cornell Richter in Traces of Ink - Traces of Life,

YU-ICHI's Art of Writing, 2005

TEMEARNEEEEE T FERARBRRLE 3T B8 0%
BZR > RERMUFEENEGRE - Ea2BERAZE  MA
BEZRHEENEN KT REE KT —REX KT RENS
AR BN E - MBS -

®E - BRE - ERK 2005 & (ENRP—E0HVRED
HILBE-NEEEM)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

80
TOSHIMITSU IMAI bl
(JAPANESE, 1928-2002) it
Untitled 2 0 TOSHIMITSU IMAI JANV.1961 PARIS (%)
signed in French; dated and inscribed ' TOSHIMITSU HF BA ER B
IMAI JANV.1961 PARIS' (on the reverse) 19614 1E
oil, crush stone, enamel on canvas
162.5 x 131 cm. (64 x 51 5/sin.) P
Executed in 1961 ESIM FLA R

HK$1,500,000 - 2,500,000
US$200,000 - 320,000

PROVENANCE

Private Collection, Asia

Imai's world appears with strength in an irreversible process, remaining in unknown
greatness.

(Otto Mauer, art critic wrote for Imai's solo show at St. Stephen Gallery in Vienna in 1962)

Kyuryudo Art Publishing, Toshimitsu Imai, Tokyo, Japan, 1975, P.90.

FTOFNMRTRARTEENREBRMANAE  FRERMBERK -

1975 F (BE SHEW) REEKRANEH EX AKX (£908)
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

81
HISAO DOMOTO SN
(JAPANESE, 1928 - 2013) A
Untitled ¥ B
signed and dated 'Domoto 1958'; signed in Japanese 19584 (F
(on the reverse) %4 1 Domoto 1958 BA K2} (B7)
oil on canvas
80 x 100 cm. (31 1/2x 39 3/sin.) R
Painted in 1958 HAKIR ART U 2R

REE S C®
HK$550,000 - 750,000

US$72,000 - 97,000

PROVENANCE
Gallery Art U, Osaka, Japan

Acquired from the above by the present owner

The dynamic forms he created are
sometimes like flames blazing,
sometimes like the giant swirling
clouds of typhoon, sometimes like
surging waves crashing down. But all
present natural energy as pure motion
and all exude an enigmatic sense of
life.

- Ogawa Masataka, Japanese art critic

MbFTRIEM B R MG RIVEREE B EEEE

Sam Francis, Untitled, 1958, Christie's New York, May 15, 2013, Lot 16, Sold for MEENBAETNREER -EBER ENFAXRBESE
US$4,603,750. cop o o 4tk SR A hE s Ty

© 2016 Sam Francis Foundation, California / Artists Rights Society (ARS), %ﬁbi@{tﬁ%@*¢ﬁ@@§b %&%tﬂiup E/\Hﬁw\ 4

New York.

198 - FREATRET (MERE) 1958 F{F £L-18#4 20134 5 A 15 H #Rt 16 - BAREMEHE NI EE

RARME ¢ 4,603,750 &7T
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
TN E AL AU

82
HISAO DOMOTO

(JAPANESE, 1928 - 2013)

WORK 1960-15

signed, titled and inscribed 'Domoto 1960-15
JAPON'; signed in Japanese (on the reverse)

oil on canvas
60 x 120 cm. (23 5/sx 47 '/4in.)
Executed in 1960

HK$700,000 - 1,200,000
US$91,000 - 160,000

PROVENANCE

Private Collection, Asia

e NI B

fESH 1960-15

¥ B

196041

= - Domoto 1960-15 JAPON EAMES (E2E)

R
RV VN

To me, the circle is one pure form.
Moreover, it seems to be an integral
body.

- Hisao Domoto

THRME  BER—EMAENTRN - 1 eUFaR—EE

g ° 1

Katsushika Hokusai, The Great Wave off Kanagawa, 1829-32
B (HE)IDMRE) 1829-32 £ - BAREES
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

T EE AL A

83
YUICHI INOUE

(JAPANESE, 1916 - 1985)

Yume (Dream)

ink on Japanese paper
214 x 115 cm. (84 /ax 45 /4 in.)
Executed in 1966

HK$450,000 - 900,000
US$59,000 - 120,000

PROVENANCE

Private Collection, Asia

LITERATURE

Masaomi Unagami (ed.), UNAC TOKYO, YU-ICHI (Yu-ichi
INOUE): Catalogue Raisonné of the works, 1949-1985 (Vol.
11949-1969), Japan, 2000 (Catalogue No.: 66077).

Karuizawa New Art Museum, Inoue Yuichi: Painting with
All of One's Heart, and the Avant-Garde Art of Calligraphy,
Japan, 2012 (illustrated in black and white, p.16)

Yuichi Inoue at work in 1955
© Courtesy of Unac Tokyo (photo: Asahi Shinbun)

FHEBE—AIMFF - 1955 4F

228

FLBE—

==
=

K2 FOAR
19664 1F

iR
SN AL AR

SRR

20004 (FHLB—1FmiRFE1949-1985) (£—M1949-1969)
BLHEESR UNAC R BA (#895:66077)

2012F (HLEB— HIBE - FORIE7 — b)) BHENX
firtE EHE BA (RAEK - 8168)

To my mind, he (Yuichi) is unquestionably
one of the small handful of great artists of
the second half of the twentieth century.

| do not know whether his work has been
shown outside Japan, but it certainly
should be. He was a marvelous painter of
what | call, in my mind, "essences" and |
can think of no higher ideal in modern art
which has abandoned storytelling.

- Robert Motherwell (Letter to Masaomi
Unagami, dated 16 April 1987)

TEHRER o (HLA— ) BRR TR THEAMBINER
EMRz— - BANEMNFRRESEERALNEXR  BHAF
BEREBZEELMMATRE - E—E T AENEMR  REM
5 THE,  BREFBINRKEMHESNER  REERER
SR -

P FERM (BEBLERZER1987F4R16H)
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The following lots are to be featured in
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30 YEARS: THE SALE
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30 May 2016, 6:00pm
20164-5H30H > F46:00




30 YEARS: THE SALE (=T FEEME « 22
PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION 538 B 5, A i

3007

/A0 WOU-KI A 4%

(ZHAO WUJI, FRENCH/CHINESE, 1920-2013) 22.03.50 (A ExRHA)
22.03.50 (Paysage Rouge/Red Landscape) R #EMZao (AT) 22 Mars 50 (%)

S AT AN
signed in Chinese; signed 'Zao' (lower right); dated '22 Mars 50° R BRI E
(on the reverse) 195041
oil on canvas laid on board

46 x 38 cm. (18 1/g8x 15 in.)
Painted in 1950

HK$6,000,000 - 8,000,000
US$780,000 - 1,000,000)
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30 YEARS: THE SALE =+ 4EGEEME « A2 )

YAYOIl KUSAMA R L

(JAPANESE, B. 1929) HERNE®R C
Sex-Obsession C Bx &

signed 'Yayoi Kusama' in English; dated '1992; titled "SEX- 19924-4F

OBSESSION C'in English (on the reverse) %4 ' Yayoi Kusama (£8)

acrylic on canvas
194 x 130.3 cm. (76 3/8 x 51 1/4in.)
Painted in 1992

HK$9,000,000-12,000,000
US$1,200,000-1,600,000

233



30 YEARS: THE SALE (=T FEEME « 22
PROPERTY FROM AN IMPORTANT SINGAPOREAN PRIVATE COLLECTION 70 & B H, AU

3014

CHEONG SOO PIENG ERIE
(SINGAPOREAN, 1917-1983) 1 A 2L
Sarawak Ladies ¥ BN

signed in Chinese and dated '1980' (lower left); signed and dated 19804FfF

'Soo Pieng 80' (on the reverse) FaE: NE1980 (&£ F) Soo Pieng 80 (EE)
oil on canvas

106 x 62 cm. (413/4x 24 3/8in.)

Painted in 1980

HK$3,000,000-4,000,000
US$390,000-520,000
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30 YEARS: THE SALE { =+ EGEEME « L2 )
PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION Z5ii| & B AL A MR

3017

WU GUANZHONG R 78
(CHINESE, 1919-2010) HBis (BHRE)
Parrots (Heaven of Parrots) ¥ B

signed in Chinese; dated '94' (lower right); titled and signed in 19944 4E

Chinese; dated '94' (on the reverse) M A 94 (BT, Bk REH 94 (FW)
oil on canvas

61x 81cm. (24 x 317/5in.)

Painted in 1994

HK$15,000,000-20,000,000
US$2,000,000-2,600,000

235



30 YEARS: THE SALE (=T FEEME « 22
PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION 2332 S5, A Wik

3022

CHU TEH-CHUN B

(ZHU DEQUN, FRENCH/CHINESE, 1920-2014) EERE |

Nuances de givre | (Shades of Frost ) e

signed in Chinese; signed 'CHU TEH-CHUN' (lower right); titled, 1986-19874:4F

signed and dated 'Nuances de givre | 1986-1987 CHU TEH- i - SREE CHU TEH-CHUN (AF); Nuances de givre | 1986-
CHUN."; inscribed in Chinese (on the reverse) 1987 4k4E8f CHU TEH-CHUN BEZXAERE — NN\ TEMK k&
Painted in 1986-1987 (FH)

oil on canvas
81x65cm. (314/5x251/2in.)

HK$8,000,000-12,000,000
US$1,100,000-1,600,000)
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30 YEARS: THE SALE =+ 4EGEEME « A2 )

3024
ZENG FANZHI

(CHINESE, B. 1964)

Enigmatic Night (07-18)

signed in Chinese; signed 'Zeng Fanzhi' in Pinyin; dated
'2007' (lower right)

oil on canvas, triptych

each: 259 x 179 cm. (102 % x 70 ! in.)

overall: 259 x 537 cm. (102 % x 211 4 in.)

Painted in 2007

HK$7,000,000-10,000,000
US$910,000-1,300,000
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& @K ; Zeng Fanzhi (BF)

b
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PROPERTY OF DISTINGUISHED EUROPEAN COLLECTORS )il B8 FA A Wi

3027
KAZUO SHIRAGA

(JAPANESE, 1924-2008)

Chikisei Sesuisho (Shan Tinggui - The 108 Liangshan
heroes in the Water Margin)

signed in Japanese; dated '1960' (lower left); signed and titled in
Japanese; dated '1960'; titled 'Chikisei Sesuisho’; Official label of
International Center of Aesthetic Research marked 'FONTANA v. Monforte
23 Milano' (on the reverse)

oil on canvas
130 x 193 cm. (5118 x 76 in.)
Executed in 1960

ESTIMATE ON REQUEST
EERH

238
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(KEE108 HifEF 2R + EFEE)
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A BE—E 1960 (£7) : EFEEKE BE—
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"FONTANA v. Monforte 23 Milano ; Z 8% E4%;

(£5)



30 YEARS: THE SALE { =+ EGEEME « L2 )

PROPERTY FROM A DISTINGUISHED INDONESIAN PRIVATE COLLECTION EBJEXI&FA AU

3029
ADRIEN-JEAN LE MAYEUR

DE MERPRES

(BELGIAN, 1880-1958)

Women Around the Lotus Pond

signed 'J Le Mayeur' (lower right)

oil on canvas in the original hand-carved Balinese frame
150 x 200 cm. (59 x 78 & in.)

Painted between 1950-1951

HK$15,000,000-20,000,000
US$2,000,000-2,600,000
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THE ABOVE SPREAD PAGE: Lot 3027 (Detail) Kazuo Shiraga © The Estate of Shiraga Kazuo

LEFT PAGE: Lot 7 (Detail) Fernando Zdbel, Erenos
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Hica VALUE LoT PRE

IF YOU ARE INTERESTED IN ANY HIGH VAL-
UE LOT (L.E., ALL LOTS OF OUR ASIAN 20TH
CENTURY & CONTEMPORARY ART EVENING
SALE, 30 YEARS: THE SALE AND IN RESPECT
OF OTHER CATEGORIES OF LOTS, A LOT THE

LOW ESTIMATE OF WHICH IS HK$8,000,000

OR ABOVE), YOU ARE INVITED TO COMPLETE

THE HIGH VALUE LOT PRE-REGISTRATION.

PLEASE NOTE THE POINTS BELOW IN ORDER

TO ASSIST YOU WITH THE PRE-REGISTRA-

TION AND PAYMENT PROCESS.

* After you have successfully registered as a bidder with
Christie's, you should complete the High Value Lot
pre-registration before the date of sale through the Bid
Department or on the date of sale in the High Value Lot
pre-registration area.

Unless otherwise agreed by us, you will be permitted to
bid for High Value Lots only if Christie's has confirmed
your payment of deposit and your completion of the
High Value Lot pre-registration before the sale.

Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,000,000, and 20% of
the aggregate of the low estimate of all lots you intend to
bid for.You will need to pay such deposit by way of wire
transfer or credit card(s) acceptable to Christie's for the
prospective purchase(s). Please note that Christie's does
not accept payment from third parties. This also applies
to agents.

* If you are not successful in any bid and do not owe
Christie's or Christie's group of companies any debt, the

il A Bl TH R R

ME TR ERNES (AMELSEN iR
EREMERIAE - ZAFEENE © Hid2E
P E SR HMIER R B (K4 {ER#%8,000,000
M EZRER) - WRRESHRNERRLE
i o BAER TR EERARTFE - HIBL
TEER:
c EEERAZLIEHRBRALE  ANHE BRI
BEREHINESRNERTALER SR
EREEHNERIREELRINERESR

- BIERBEAATRE - BRIRMENELSHERE
THENEMARESRETHSFRERRLE
i HRIRREEAER

HHERFRSEE R - B TAMEEAASELEE
2SI 1,000,000t T RIS
BAEREGEEREZ20% (LIESEAE) £
BRESR - FIREIEETERIEZARMGZ
FRIE o HETSERNRIEA

BRI TREMIFREMAES - FMELEEE
THEAREBRTEEMRT  RESKUEES
REELHEREZHMSNRER T o FREGFER
FREERLRB LRER T ZRITENFE - 58

~REGISTRATION

deposit will be refunded to you by way of wire transfer
or such other methods as determined by Christie's.
Please make sure that you provide your bank details in
the pre-registration form. If you require payment other
than in Hong Kong dollars, we shall charge you for any
currency costs incurred and shall not be liable for any
exchange rate loss. The exchange rate as provided to us
by the bank on the date of exchange is final and binding
on you. While we will arrange to refund the deposit to
you within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
timefor banks to process a fund transfer or refund varies.

Upon successful pre-registration, you will be given a
numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept bids

made with the High Value Lot paddle or by its registered

bidder. This applies to saleroom, telephone and absentee

bids.

Christie's has the right to change the High Value Lot
pre-registration procedures and requirements from time
to time without notice.
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REMBAEHEMEA o
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ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or visit www.christies.
com/highvaluelots.
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CONDITIONS OF SALE ®* BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out the
terms on which we offer the lots listed in this catalogue
for sale. By registering to bid and/or by bidding at
auction you agree to these terms, so you should read
them carefully before doing so.You will find a glossary
at the end explaining the meaning of the words and
expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as agent
for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of these on
the page headed "Important Notices and Explanation
of Cataloguing Practice" which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called "Symbols Used in this Catalogue".

(b) Our description of any lot in the catalogue, any
condition report and any other statement made by us
(whether orally or in writing) about any lot, including
about its nature or condition, artist, period, materials,
approximate dimensions or provenance are our
opinion and not to be relied upon as a statement of
fact. We do not carry out in-depth research of the sort
carried out by professional historians and scholars. All
dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent provided
in paragraph I below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature means
that they will rarely be in perfect condition. Lots are
sold "as is," in the condition they are in at the time
of the sale, without any representation or warranty or
assumption of liability of any kind as to condition by
Christie's or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to
our buyers and are for guidance only. They offer our
opinion but they may not refer to all faults, inherent
defects, restoration, alteration or adaptation because our
staff are not professional restorers or conservators. For
that reason they are not an alternative to examining a
lot in person or taking your own professional advice. It
is your responsibility to ensure that you have requested,
received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition. We
recommend you get your own advice from a restorer or
other professional adviser.

(b) Pre-auction viewings are open to the public free
of charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer's premium or
any applicable taxes.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's has
no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These
methods are accepted by the international jewellery
trade but may make the gemstone less strong and/or
require special care over time.

(b) All types of gemstones may have been improved by
some method. You may request a gemmological report
for any item which does not have a report if the request
is made to us at least three weeks before the date of the
auction and you pay the fee for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only if
we request that they do so, but will confirm when no
improvement or treatment has been made. Because of
differences in approach and technology, laboratories
may not agree whether a particular gemstone has been
treated, the amount of treatment or whether treatment
is permanent. The gemmological laboratories will only
report on the improvements or treatments known to
the laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no report
is available, assume that the gemstones may have been
treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their
lifetime and may include parts which are not original.
We do not give a warranty that any individual
component part of any watch is authentic. Watchbands
described as "associated" are not part of the original
watch and may not be authentic. Clocks may be sold
without pendulums, weights or keys.

(b) As collectors' watches often have very fine and
complex mechanisms, a general service, change of
battery or further repair work may be necessary, for
which you are responsible. We do not give a warranty
that any watch is in good working order. Certificates
are not available unless described in the catalogue.

(c) Most wristwatches have been opened to find out
the type and quality of movement. For that reason,
wristwatches with water resistant cases may not be
waterproof and we recommend you have them checked
by a competent watchmaker before use.

Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie's or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
to give us enough time to process and approve your
registration. We may, at our option, decline to permit
you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence,
national identity card or passport) and, if not shown on
the ID document, proof of your current address (for
example, a current utility bill or bank statement);

(ii) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing your
name and registered address together with documentary
proof of directors and beneficial owners; and

(iii) for trusts, partnerships, offshore companies and
other business structures, please contact us in advance to
discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to bid.
For help, please contact our Client Services Department
on +852 2760 1766.

2 RETURNING BIDDERS

‘We may at our option ask you for current identification
as described in paragraph B1(a) above, a financial
reference or a deposit as a condition of allowing you
to bid. If you have not bought anything from any of
our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact
our Bids Department on+852 2978 9910 or email to
bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising you
to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal (the
ultimate buyer(s)), you accept personal liability to pay
the purchase price and all other sums due. Further,
you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than § years the documentation and records
evidencing the due diligence;

(if) you will make such documentation and records
evidencing your due diligence promptly available for
immediate inspection by an independent third-party
auditor upon our written request to do so. We will not
disclose such documentation and records to any third-
parties unless (1) it is already in the public domain,
(2) it is required to be disclosed by law, or (3) it is in
accordance with anti-money laundering laws;

(i) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged with
or convicted of money laundering, terrorist activities or
other money laundering predicate crimes.

A bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie’s before commencement of the
auction that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named third

party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for
a numbered bidding paddle at least 30 minutes before
the auction. For help, please contact the Client Services
Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service
offered as a convenience to our clients and Christie's
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

(A) PHONE BIDS

Your request for this service must be made no later than
24 hours prior to the auction. We will accept bids by
telephone for lots only if our staff are available to take
the bids. Telephone bids cannot be accepted for lots
estimated below HK$30,000. If you need to bid in a
language other than in English, you must arrange this



well before the auction. We may record telephone bids.
By bidding on the telephone, you are agreeing to us
recording your conversations. You also agree that your
telephone bids are governed by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the 'Bid Live' icon to see details of how to
watch, hear and bid at the auction from your computer.
As well as these Conditions of Sale, internet bids are
governed by the Christie's LIVE™ terms of use which
are available on www.christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie's office or by choosing the
sale and viewing the lots online at www.christies.com.
We must receive your completed Written Bid Form at
least 24 hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer will
take reasonable steps to carry out written bids at the
lowest possible price, taking into account the reserve. If
you make a written bid on a lot which does not have a
reserve and there is no higher bid than yours, we will
bid on your behalf at around 50% of the low estimate
or, if lower, the amount of your bid. If we receive written
bids on a lot for identical amounts, and at the auction
these are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C AT THE SALE

1 WHO CAN ENTER THE AUCTION

‘We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol ¢ next to the lot number. The
reserve cannot be more than the lot's low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether during
or after the auction, to continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reofter
and resell any lot. If any dispute relating to bidding
arises during or after the auction, the auctioneer's
decision in exercise of this option is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
'Christie's LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve cither by making consecutive bids or by
making bids in response to other bidders. The auctioneer
will not identify these as bids made on behalf of the
seller and will not make any bid on behalf of the seller
at or above the reserve. If lots are offered without
reserve, the auctioneer will generally decide to open the
bidding at 50% of the low estimate for the lot. If no
bid is made at that level, the auctioneer may decide to go
backwards at his or her sole option until a bid is made,
and then continue up from that amount. In the event
that there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer will
decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the Written
Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™)
may show bids in some other major currencies as well
as Hong Kong dollar. Any conversion is for guidance
only and we cannot be bound by any rate of exchange
used. Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing these
services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion
as set out in paragraph C3 above, when the auctioneer's
hammer strikes, we have accepted the last bid. This
means a contract for sale has been formed between the
seller and the successful bidder. We will issue an invoice
only to the registered bidder who made the successful
bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for
telling you whether or not your bid was successful. If
you have bid by written bid, you should contact us
by telephone or in person as soon as possible after the
auction to get details of the outcome of your bid to
avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations
in force at the time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer's premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including HK$800,000, 20%
on that part of the hammer price over HK$800,000
and up to and including HK$15,000,000, and 12% of
that part of the hammer price above HK$15,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use tax
or equivalent tax wherever they arise on the hammer
price and the buyer's premium. It is the buyer's
responsibility to ascertain and pay all taxes due. In all
circumstances Hong Kong law takes precedence.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or, if
the seller is not the owner or a joint owner of the lot,
has the permission of the owner to sell the lot, or the
right to do so in law; and

(b) has the right to transfer ownership of the lot to the
buyer without any restrictions or claims by anyone else.
If either of the above warranties are incorrect, the seller
shall not have to pay more than the purchase price
(as defined in paragraph F1(a) below) paid by you to us.
The seller will not be responsible to you for any reason
for loss of profits or business, expected savings, loss of
opportunity or interest, costs, damages, other damages
or expenses. The seller gives no warranty in relation to
any lot other than as set out above and, as far as the seller
is allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may be
added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in
our sales are authentic (our "authenticity warranty").
If, within § years of the date of the auction, you satisfy
us that your lot is not authentic, subject to the terms
below, we will refund the purchase price paid by you.
The meaning of authentic can be found in the glossary
at the end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years from
the date of the auction. After such time, we will not be
obligated to honour the authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
"Important Notices and Explanation of Cataloguing
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Practice". For example, use of the term "ATTRIBUTED
TO..." in a Heading means that the lot is in Christie's
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot's full catalogue description
before bidding.

(d) The authenticity warranty applies to the Heading
as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading to
a change in generally accepted opinion. Further, it does
not apply if the Heading either matched the generally
accepted opinion of experts at the date of the sale or
drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published the
catalogue, was not available or generally accepted for use,
or which was unreasonably expensive or impractical, or
which was likely to have damaged the lot.

(2) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if the
original buyer has owned the lot continuously between
the date of the auction and the date of claim. It may not
be transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written details, including full supporting
evidence, of any claim within § years of the date of the
auction;

(i) at Christie's option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from
which you bought it in the condition it was in at the
time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than the
purchase price nor will we be liable for any loss of
profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or
expenses.

() Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text or
illustration, we will refund your purchase price, subject
to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as sold
not subject to return; or

(vi) defects stated in any condition report or announced
at the time of sale.

(b) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as
at the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty does
not apply because current scholarship does not permit
the making of definitive statements. Christie's does,
however, agree to cancel a sale in either of these two
categories of art where it has been proven the lot is
a forgery. Christie's will refund to the original buyer
the purchase price in accordance with the terms
of Christie's authenticity warranty, provided that
the original buyer notifies us with full supporting
evidence documenting the forgery claim within twelve
(12) months of the date of the auction. Such evidence
must be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the lot
must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (), (f) and (g) and (i)
also apply to a claim under these categories.



F PAYMENT

1 HOWTOPAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or service
tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the "due
date").

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's name
on an invoice or re-issue the invoice in a different name.
You must pay immediately even if you want to export
the lot and you need an export licence.

(¢) You must pay for lots bought at Christie's in Hong
Kong in the currency stated on the invoice in one of the
following ways:

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(i) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
'cardholder not present' (CNP) payment, we accept
payment up to HK$500,000 per auction sale. You must
complete a CNP authorisation form which you can get
from our Client Services Department. You must send
a completed CNP authorisation form by fax to +852
2973 o111 or by post to the address set out in paragraph
(d) below. CNP payments cannot be accepted by all
salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Client Services
Department, whose details are set out in paragraph (d)
below.

(iii) Cash

We accept cash subject to a maximum of HKD8o,000
per buyer per year at our Client Services Department
only (subject to conditions).

(iv) Banker's draft

You must make these payable to Christie's Hong Kong
Limited and there may be conditions.

(v) Cheque

You must make cheques payable to Christie's Hong
Kong Limited. Cheques must be from accounts in Hong
Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment. All
payments sent by post must be sent to: Christie's, Client
Services Department, 22nd Floor Alexandra House, 18
Chater Road, Central, Hong Kong.

(e) For more information please contact our Client
Services Department by phone on +852 2760 1766 or
fax on +852 2973 o111.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to
you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 7th day following the date of the
auction, even if you have not collected the lot by this
date.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph Fs and any other rights or remedies we have
by law):

(i) to charge interest from the due date at a rate of 7%
a year above the 3-MONTH HIBOR rate from time to
time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we
may sell the lot again, publically or privately on such
terms we shall think necessary or appropriate, in which
case you must pay us any shortfall between the purchase

price and the proceeds from the resale. You must also
pay all costs, expenses, losses, damages and legal fees we
have to pay or may suffer and any shortfall in the seller's
commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by your
default in which case you acknowledge and understand
that Christie's will have all of the rights of the seller to
pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal fees
and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie's Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii)we can reject at any future auction any bids made by
or on behalf of the buyer or to obtain a deposit from the
buyer before accepting any bids;

(viil) to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by you, whether by way of pledge, security
interest or in any other way as permitted by the law
of the place where such property is located. You will
be deemed to have granted such security to us and we
may retain such property as collateral security for your
obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie's
Group company, we can use any amount you do pay,
including any deposit or other part-payment you have
made to us, or which we owe you, to pay off any amount
you owe to us or another Christie's Group company
for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may charge
you storage and transport costs from the date that is 35
calendar days following the auction in accordance with
paragraphs G(b). In such circumstances paragraph G(b)
shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie's
Group company, as well as the rights set out in F4 above,
we can use or deal with any of your property we hold or
which is held by another Christie's Group company in
any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant
Christie's Group company in full for what you owe.
However, if we choose, we can also sell your property in
any way we think appropriate. We will use the proceeds
of the sale against any amounts you owe us and we will
pay any amount left from that sale to you. If there is a
shortfall, you must pay us any difference between the
amount we have received from the sale and the amount
you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect the purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) If you have paid for the lot in full but you do not
collect the lot within 35 calendar days after the sale,
unless otherwise agreed in writing, we may sell the lot in
any commercially reasonable way we think appropriate.
We can, at our option, move the lot to or within an
affiliate or third party warehouse and charge you
transport costs and handling fees for doing so. If we do
this we will pay you the proceeds of the sale after taking
our storage charges and any other amounts you owe us
and any Christie’s Group company.

Nothing in this paragraph is intended to limit our rights
under paragraph F4.

(c) Without prejudice to paragraph G(b), for paid lot(s)
from this auction, we are pleased to offer complimentary
storage up to and including the thirty-fifth calendar
day following the sale. If purchases are not collected by
then a monthly storage charge will be imposed, from the
thirty-sixth calendar day following the sale for the period
whilst the lot(s) remain stored with us, as below on a
per lot basis and is payable in advance.

Jewellery/Watches: HK $800 per lot
Others (except Wine, Handbags & Accessories *):
HK$1500 per lot

*Please refer to Wine and Handbags & Accessories
Catalogue respectively for details.
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Additional charges such as insurance and transportation
will be charged separately if required.

In respect of requests from purchasers wishing to arrange
collection of their property from our offices after the
property has been transferred to the warehouse, we
may in our discretion allow collection at our offices in
limited circumstances but will need to charge a HK$850
administration fee (minimum charge).

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you.You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask us
to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large
items or items of high value that need professional
packing before you bid. We may also suggest other
handlers, packers, transporters or experts if you ask
us to do so. For more information, please contact
Christie's Art Transport on+852 2978 9914. See the
information set out at www.christies.com/shipping
or contact us at arttransporthongkong@christies.com.
We will take reasonable care when we are handling,
packing, transporting and shipping a lot. However, if we
recommend another company for any of these purposes,
we are not responsible for their acts, failure to act or
neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry of
property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice about
and meeting the requirements of any laws or regulations
which apply to exporting or importing any lot prior to
bidding. If you are refused a licence or there is a delay
in getting one, you must still pay us in full for the lot.
We may be able to help you apply for the appropriate
licences if you ask us to and pay our fee for doing so.
However, we cannot guarantee that you will get one. For
more information, please contact Christie's Art Transport
Department on +852 2978 9914. See the information
set out at www.christies.com/shipping or contact us at
arttransporthongkong@christies.com.

(b) Lots made of protected species

Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife
are marked with the symbol ~ in the catalogue. This
material includes, among other things, ivory, tortoiseshell,
crocodile skin, rhinoceros horn, whalebone certain
species of coral, and Brazilian rosewood. You should
check the relevant customs laws and regulations before
bidding on any lot containing wildlife material if you
plan to import the lot into another country. Several
countries refuse to allow you to import property
containing these materials, and some other countries
require a licence from the relevant regulatory agencies
in the countries of exportation as well as importation.
In some cases, the lot can only be shipped with an
independent scientific confirmation of species and/or
age and you will need to obtain these at your own cost.
If a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant ivory,
(for example, mammoth ivory, walrus ivory, helmeted
hornbill ivory) please see further important information
in paragraph (c) if you are proposing to import the lot
into the USA. We will not be obliged to cancel your
purchase and refund the purchase price if your lot may
not be exported, imported or it is seized for any reason
by a government authority. It is your responsibility to
determine and satisfy the requirements of any applicable
laws or regulations relating to the export or import of
property containing such protected or regulated material.
(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other
wildlife material that could be easily confused with
elephant ivory (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) can only be imported
into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that the
material is not African elephant ivory. Where we have
conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In
all other cases, we cannot confirm whether a lot contains
African elephant ivory, and you will buy that lot at



your own risk and be responsible for any scientific test
or other reports required for import into the USA at
your own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant, we
will not be obliged to cancel your purchase and refund
the purchase price.

(d) Lots containing material that originates from
Burma (Myanmar)

Lots which contain rubies or jadeite originating in
Burma (Myanmar) may not generally be imported
into the United States. As a convenience to US buyers,
lots which contain rubies or jadeite of Burmese or
indeterminate origin have been marked with the symbol
W in the catalogue. In relation to items that contain any
other types of gemstones originating in Burma (e.g.
sapphires) such items may be imported into the United
States provided that the gemstones have been mounted
or incorporated into jewellery outside of Burma and
provided that the setting is not of a temporary nature (e.g.
a string).

(e) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin "works of conventional
craftsmanship" (works that are not by a recognized
artist and/or that have a function, for example: carpets,
bowls, ewers, tiles, ornamental boxes). For example, the
USA prohibits the import of this type of property and
its purchase by US persons (wherever located). Other
countries, such as Canada, only permit the import of
this property in certain circumstances. As a convenience
to buyers, Christie's indicates under the title of a
lot if the lot originates from Iran (Persia). It is your
responsibility to ensure you do not bid on or import a
lot in contravention of the sanctions or trade embargoes
that apply to you.

) Gold

Gold of less than 18ct does not qualify in all countries
as 'gold' and may be refused import into those countries
as 'gold".

(g) Watches

(i) Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or crocodile.
These lots are marked with the symbol ~ in the
catalogue. These endangered species straps are shown
for display purposes only and are not for sale. Christie's
will remove and retain the strap prior to shipment
from the sale site. At some sale sites, Christie's may, at
its discretion, make the displayed endangered species
strap available to the buyer of the lot free of charge if
collected in person from the sale site within 1 year of
the date of the sale. Please check with the department
for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our representatives
or employees, about any lot other than as set out in the
authenticity warranty and, as far as we are allowed
by law, all warranties and other terms which may be
added to this agreement by law are excluded. The seller's
warranties contained in paragraph E1 are their own
and we do not have any liability to you in relation to
those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly set
out in these conditions of sale; or

(ii) give any representation, warranty or guarantee or
assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance.
Except as required by local law, any warranty of any
kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not responsible
to you for any error (human or otherwise), omission,
breakdown, or delay, unavailability, suspension or
termination of any of these services.

(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any lot.

(e) If, in spite of the terms in paragraphs (a) to (d) or
E2(i) above, we are found to be liable to you for any
reason, we shall not have to pay more than the purchase
price paid by you to us. We will not be responsible to
you for any reason for loss of profits or business, loss of
opportunity or value, expected savings or interest, costs,
damages, or expenses.

J  OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if we
reasonably believe that completing the transaction is, or
may be, unlawful or that the sale places us or the seller
under any liability to anyone else or may damage our
reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie's
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written bid
or bid on Christie's LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record
proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue).You cannot use them
without our prior written permission. We do not ofter
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and the
rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract of
sale with the buyer unless we have given our written
permission. This agreement will be binding on your
successors or estate and anyone who takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use the English version in deciding any issues or
disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and
may pass it to another Christie's Group company for
use as described in, and in line with, our privacy policy
at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the auction
and any matters connected with any of the foregoing
shall be governed and interpreted by the Hong Kong
laws. By bidding at auction, whether present in person
or by agent, by written bid, telephone or other means,
the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie's,
to the exclusive jurisdiction of the Hong Kong courts,
and also accepted that Christie's also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.

christies.com. Sales totals are hammer price plus
buyer's premium and do not reflect costs, financing
fees, or application of buyer's or seller's credits. We regret
that we cannot agree to requests to remove these details
from www.christies.com.

K GLOSSARY
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading as
the work of that artist, author or manufacturer;

(i) a work created within a particular period or culture,
if the lot is described in the Heading as a work created
during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.

authenticity warranty : the guarantee we give in this
agreement that a lot is authentic as set out in section
E2 of this agreement.

buyer's premium : the charge the buyer pays us along
with the hammer price.

catalogue description : the description of a lot in the
catalogue for the auction, as amended by any saleroom
notice.

Christie's Group : Christie's International Ple, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph F1(a).
estimate : the price range included in the catalogue or
any saleroom notice within which we believe a lot may
sell. Low estimate means the lower figure in the range
and high estimate means the higher figure. The mid
estimate is the midpoint between the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential, incidental
or indirect damages of any kind or any damages which
fall within the meaning of 'special’, 'incidental' or
'consequential’ under local law.

purchase price : has the meaning given to it in
paragraph F1(a).

provenance : the ownership history of a lot.

qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section headed
Qualified Headings on the page of the catalogue
headed 'Important Notices and Explanation of
Cataloguing Practice'.

reserve : the confidential amount below which we will
not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission bids,
or an announcement made by the auctioneer either at
the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which the
person making it guarantees that the facts set out in it
are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed 'Conditions of Sale * Buying at Christie's'

o

Christie's has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie's or another Christie's Group
company in whole or part. See Important Notices and
Explanation of Cataloguing Practice.
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L 4

Christie's has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.

Lot oftered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in the
catalogue.
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IMPORTANT NOTICES AND EXPLANATION
CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE’'S INTEREST IN PROPERTY CONSIGNED
FOR AUCTION

A:Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in the
catalogue with the symbol A next to its lot number.

° Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest in
the outcome of the sale of certain lots consigned for sale.
This will usually be where it has guaranteed to the Seller
that whatever the outcome of the auction, the Seller will
receive a minimum sale price for the work. This is known
as a minimum price guarantee. Where Christie’s holds such
financial interest we identify such lots with the symbol ©
next to the lot number.

°4 Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price Guarantee
it is at risk of making a loss, which can be significant, if

the lot fails to sell. Christie’s therefore sometimes chooses
to share that risk with a third party. In such cases the third
party agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore
committed to bidding on the lot and, even if there are no
other bids, buying the lot at the level of the written bid
unless there are any higher bids. In doing so, the third party
takes on all or part of the risk of the lot not being sold. If
the lot is not sold, the third party may incur a loss. Lots
which are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °#.

The third party will be remunerated in exchange for
accepting this risk based on a fee on the final hammer price
in the event that the third party is not the successful bidder.
The third party may also bid for the lot above the written
bid and where it does so, and is the successful bidder, it will
not receive a fee.

Third party guarantors are required by us to disclose to
anyone they are advising their financial interest in any
lots they are guaranteeing. However, for the avoidance of
any doubt, if you are advised by or bidding through an
agent on a lot identified as being subject to a third party
guarantee you should always ask your agent to confirm

Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sales Buying at Christie's.

v

Lot containing jadeite and rubies from Burma or
of indeterminate origin. See Section H2(d) of the
Conditions of Sale ¢ Buying at Christie's.

Please note that lots are marked as a convenience to
you and we shall not be liable for any errors in, or
failure to, mark a lot.
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whether or not he or she has a financial interest in relation
to the lot.

Other Arrangements

Christie’s may enter into other arrangements not involving
bids. These include arrangements where Christie’s has
given the Seller an Advance on the proceeds of sale of the
lot or where Christie’s has shared the risk of a guarantee
with a partner without the partner being required to place
an irrevocable written bid or otherwise participating in
the bidding on the lot. Because such arrangements are
unrelated to the bidding process they are not marked with
a symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware of this.
Such financial interests can include where beneficiaries of
an Estate have reserved the right to bid on a lot consigned
by the Estate or where a partner in a risk-sharing
arrangement has reserved the right to bid on a lot and/or
notified us of their intention to bid.



Please see http://www.christies.com/ financial-interest/ for
a more detailed explanation of minimum price guarantees
and third party financing arrangements.

Where Christie’s has an ownership or financial interest in
every lot in the catalogue, Christie’s will not designate each
lot with a symbol, but will state its interest in the front of
the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC

Terms used in this catalogue have the meanings ascribed to
them below. Please note that all statements in this catalogue
as to authorship are made subject to the provisions of the
Conditions of Sale and authenticity warranty. Buyers
are advised to inspect the property themselves. Written
condition reports are usually available on request.

Qualified Headings

In Christie’s opinion a work by the artist.

**“Attributed to ...”

In Christie’s qualified opinion probably a work by the artist
in whole or in part.
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*“Studio of ...”/ “Workshop of ...”

In Christie’s qualified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.

*“Circle of ...”

In Christie’s qualified opinion a work of the period of the
artist and showing his influence.

*“Follower of ...”

In Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

*“Manner of ...”

In Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

*“After ...”

In Christie’s qualified opinion a copy (of any date) of a
work of the artist.

*“Signed ...”/ “Dated ...”/ “Inscribed ...”

In Christie’s qualified opinion the work has been signed/
dated/inscribed by the artist.

*“With signature ...”"/ “With date ...”/ “With inscription ...”
In Christie’s qualified opinion the signature/
date/inscription appears to be by a hand other than that of
the artist.

The date given for Old Master, Modern and Contemporary
Prints is the date (or approximate date when prefixed with
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‘circa’) on which the matrix was worked and not necessarily
the date when the impression was printed or published.
*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon careful
study and represents the opinion of specialists, Christie’s and
the consignor assume no risk, liability and responsibility for
the authenticity of authorship of any lot in this catalogue
described by this term, and the Authenticity Warranty shall
not be available with respect to lots described using this
term.
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© ESTATE OF JOAN MITCHELL

Joan Mitchell (1925-1992)
Noon
signed Joan Mitchell’ (lower left); signed again and titled ""Noon” Joan Mitchell’ (on the reverse)
oil on canvas
103 x 79 in. (261.6 x 200.6 cm.)
Painted in 1969
US$5,000,000-7,000,000

POST-WAR AND CONTEMPORARY ART
EVENING SALE

New York, 10 May 2016

VIEWING

April 30th - May 10

20 Rockefeller Plaza

New York, NY 10020

CONTACT

Sara Friedlander, Head of Sale, Post-War & Contemporary Art, New York CHRI S I IE,S
+1212 6417554
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© 2016 Estate of Pablo Picasso / Artists Rights Society (ARS), New York

Property from the Collection of Kenneth and Susan Kaiserman
PABLO PICASSO (1881-1973)
Homme assis
signed ‘Picasso’ (lower right); dated and numbered '17.9.69. |’ (on the reverse)
oil and Ripolin on canvas

57% x 44%s in. (146.7 x 113.9 cm)

Painted on 17 September 1969
US$8,000,000-12,000,000

IMPRESSIONIST & MODERN ART
EVENING SALE
New York, 12 May 2016

VIEWING

30 April - 12 May

20 Rockefeller Plaza
New York, NY 10020

CONTACT
Jessica Fertig

jfertig@christies.com CHRI S I IE’S
+1212 636 2050
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Defining BRITISH ART

LOAN EXHIBITION
17 June - 15 July 2016
London, King Street

EVENING SALE
30 June 2016
London, King Street

HIGHLIGHTS EXHIBITION
26-30 May 2016

Convention Hall

Hong Kong Convention

and Exhibition Centre

No. 1 Harbour Road

Wanchai

Hong Kong

VIEWING

17-30 June 2016

8 King Street
London SW1Y 6QT

Property of the Zoological Society of London
JACQUES-LAURENT AGASSE (GENEVA 1767-1849 LONDON)
Two tigers in a landscape, with a man in a tree
oil on canvas
25x 30 % in. (63.5x76.4cm.)
£200,000-300,000
(HK$2,200,000-3,300,000)

CONTACT

John Stainton
jstainton@christies.com
+44 (0) 20 7389 2945

Nicholas Orchard

norchard@christies.com CHRI S I IE’S
+44 (0) 20 7389 2548



ASIAN 20TH CENTURY &
CONTEMPORARY ART
EVENING SALE

SATURDAY 28 MAY 2016
AT 5.30 PM

Convention Hall,
Hong Kong Convention and Exhibition Centre,

No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: NEW ERA S16
SALE NUMBER: 12515
LOT NUMBER: 1-83

Please note that Christie's does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases in steps
(bid increments) of up to 10 per cent. The auctioneer will decide where
the bidding should start and the bid increments. Written bids that do
not conform to the increments set below may be lowered to the next
bidding- interval.

HK$1,000 to HK$2,000
HK$2,000 to HK$3,000
HK$3,000 to HK$5,000

by HK$100s

by HK$200s

by HK$200, 500, 800

(ie: HK$4,200, HK$4,500,
HK$4,800)

by HK$500s

by HK$1,000s

by HK$2,000s

by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

by HK$5,000s

HK$5,000 to HK$10,000

HK$10,000 to HK$20,000
HK$20,000 to HK$30,000
HK$30,000 to HK$50,000

HK$50,000 to HK$100,000
HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer's discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the auction
at his or her own discretion.

1. I request Christie's to bid on the stated lots up to the maximum bid I
have indicated for each lot.

. I understand that if my bid is successful the amount payable will be
the sum of the hammer price and the buyer's premium (together
with any taxes chargable on the hammer price and buyer's
premium in accordance with the Conditions of Sale ¢ Buying
at Christie's). The buyer's premium rate shall be an amount equal
to 25% of the hammer price of each lot up to and including HK$
800,000, 20% on any amount over HK$ 800,000 up to and including
HK$ 15,000,000 and 12% of the amount above HK$ 15,000,000. For
wine there is a flat rate of 22.5% of the hammer price of each lot
sold.

3. I agree to be bound by the Conditions of Sale * Buying at Christie's

printed in the catalogue.

4. 1 understand that if Christie's receive written bids on a lot for
identical amounts and at the auction these are the highest bids on
the lot, Christie's will sell the lot to the bidder whose written bid it
received and accepted first.

. Written bids submitted on "no reserve" lots will, in the absence of a
higher bid, be executed at approximately 50% of the low estimate or
at the amount of the bid if it is less than 50% of the low estimate.

S

w

I understand that Christie's written bid service is a free service provided
for clients and that, while Christie's will be as careful as it reasonably
can be, Christie's will not be liable for any problems with this service or
loss or damage arising from circumstances beyond Christie's reasonable
control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots if a
deposit has been arranged prior to the day of sale and the High Value
Lot pre-registration application has been completed. High Value Lot
Deposit Forms should be sent to the Bids Department by email to
bidsasia@christies.com. I understand that if I have not completed the
High Value Lot pre-registration before sale I will not be permitted to bid
for High Value Lots.

If you are not successful in any bid and do not owe any Christie's group
company any money, the deposit will be refunded to you by way of wire
transfer or such other method as determined by Christie's. Please make
sure that you provide your bank details in the High Value Lot Deposit
Forms.
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WRITTEN Bips FOrRM

Curistie’s HonGg Kong

Written bids must be received at least 24 hours before the auction begins. Christie's will confirm all bids
received by e-mail by return e-mail. If you have not received confirmation within one business day, please
resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code
Contact Number (Mobile) (Fax)
Email

[ Please tick if you do not want to receive your invoice by email.
[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE « BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie's, please attach copies of the following documents.
Individuals: government-issued photo identification (such as a photo driving licence, national identity card, or
passport) and, if not shown on the ID document, proof of current address, for example a utility bill or bank statement.
Corporate clients: certificate of incorporation, proof of company address, photo ID copy of the authorized bidder,
letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with
company stamp and official document listing directors and shareholders. Other business structures such as
trusts, offshore companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not previously bid
or consigned with Christie’s, please attach identification documents for yourself as well as the party on whose behalf
you are bidding, together with a signed letter of authorisation from that party.

New clients, clients who have not made a purchase from any Christie's office within the last 12 months, and those
wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a recent bank
statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If you are
asked to provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered
complete until we receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$
(excluding buyer's premium)

Maximum Bid HK$
(excluding buyer's premium)

Lot number
(in numerical order)

Lot number
(in numerical order)




P A R E AR Bl
Gk =

TO—NE HH - FNH
BN FHFHEFEE= T

T EE 1 5%
v R B L R
WY& HMidT S16

HERE - 12515
HERMmIE - 1-83

LR R RBLALE N Z 8 =05k s Ak ER
RANE F R R AR -

S B E BB B A 13495 www.christies.com

BREIERIERE

BEBE— i ph RPN Al LD 46 - 288 1 U R 2 R G MR 2
CBRBEERYIREL) i 10% - S H & AATRE R

BH AR o7 SO AR L o 35 T BEAS B A B 97 2 AT i R

— B0 MR ERE T — A E R

A BRIGAE 2 IR
1,000-2,000 ¥#7C 100 #0
2,000-3,000 #&7C 200 #&7C

3,000-5,000 #C 200, 500, 800 #5IT

(] 4,200, 4,500, 4,800 #5IC)

5,000-10,000 #7C 500 #& 7T
10,000-20,000 # 70 1,000 #C
20,000-30,000 #57C 2,000 #57C

30,000-50,000 7T 2,000, 5,000, 8,000 #57T

(51 32,000, 35,000, 38,000 #57C)

50,000-100,000 #7C 5,000 #IT
100,000-200,000 #7G 10,000 #IT
200,000-300,000 #7G 20,000 ¥

300,000-500,000 #7C 20,000, 50,000, 80,000 # 7T
(1 320,000, 350,000, 380,000 # IT.)
500,000-1,000,000 #7C 50,000 #57C

1,000,000 #CELA | FHEE HATHE

AT T T B AT S R B -

- BERERAE AR AR FAE S IR AT R HEA
FerE I v fo s A

AR NFB AR R > AR A 2 R 2 A
ST A (LB i3 2% % o 22 A0 S 0 v 4 i e 2 1y
Bl > BAFEFEHE - HOjAm) o BIOima R
B R hBSE T B HE HE 800,000 TCZ 25% o s
800,000 JC LA I % 15,000,000 JT#AZ 20% 5 Ji 4 s
15,000,000 JG » #B#H#EH 15,000,000 62 BRI 12% &1
B o AT B W B R R AN B RS 2 22.5% ©

- AR AR H B T8 2 2B PR ©

- 2RO G A5 S ) 2 A R 45 v A
TEATIER NG I A58 S B AT B it 2 st A8 - B2 o
AR Rk AR T A AR AR ) Z B o

5. WG LARF B A — 0 " AR I 1 HR

5 H A A o FRAF € 2 S MR A BT 500 HEFTHE

8 5 B R AR BRI A R 50% - RILLERY

PR T A -

o

= o

ANIRHET A5 B T TR BS oy — TR i) 5 SR A A
GBI - e M RUELT - AR E T
AE A AR ) S [ LA AR S AR R S s (O -

WA HLAH ¢ +852 2760 1766.

AT E B TR R TTAR PR AR B S R
LT bi v AN e KRN RY 1 Y | AR/
A E 2 B RO RS I bidsasia@christies.com SRR o
A NFNBAA NA AT ST R BN B B BT > AN
AR B R B o

T AR BB TRV - L AL
S TR AEET RS - Rl AL R 7 ok (7
2 FLAl T AR T - RHEGR I OB DA 2 847 %
KEFAS -

CHRISTIE’S #4:%%

YAy
T AR R
HELS
AL ALEE B AT E A 24 /NREYLE] o
B 150 T DL ER A R U 2 P R B B R s o WNRAE— B TAE H RoRAEREI TR »

i BT A AR 7 TH 5 4 S I S AR o
TEHE : 4852 2978 9910 EH : bidsasia@christies.com

ERmE (FHEA)

BF&TE (FRERER)

ek

st
BHRERE (FIRERE) BE
BEL

O 2R FRET BRSNS R - SHRTIEAEIE Tv, 5k -

O MEATAFZEBEMZAARMSRITHNE « FBHHMRELSEBRRERE ARRHORBER B
HBRELL Tv 5o

BANCHREIER A BERIR TR R EBRE-BFIRHM

#% =]

WRETFREIMETSRIRSFEERER - B EUTXHZEA - BA | BUSSHIEERNSHERXE (WERSH
FEEER) o R (NSHEAXMRAERTREIN) R ENER - ARSRRENRITARE - ARARF  AFGF
MEEE « ARLEER « R ENEERNSOERXY - AAREREANRARRERER (BF) BEHAR
BB E - URIIHFTAES RRRNARIXM - EMEBHEE - NSNS  BIFARSAGBAR @ BRERK
Hiig - LIFEER T/RIRAHATEE Y - B5E /R +852 2978 6870 AR T ERNRKGIMELERINAENERALRRR -
A LR T AR SATERAXM - LR TSR A TR SRR - BRI AL HERANREE -

HER BF T -ERRRBEELERENER  RAMRHESHESSEEZER - ARHRTERERR S
BUSRTT BAEE - TR A L RIEERARRES(FARITRE TRIRAVTRIEHE - WA THERRERERES  BTHRR
FFIEIRU IR - B TR RS ERAINEIRE SRR RE T IEE -

i HIEREBUR i 2
HE R mEmRE (B) HHE R mEmRE (B)
(BREBFHF) (BAMEFEHER) (BRBFHF) (BAMETREER)

260



BIDDER REGISTRATION FORM paddle No.

| We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Bidder’s Detail

Personal Account: [ Account Holder [ Authorised Agent (Name)

Authorisation Letter and ID (if applicable): [ Attached [ In System/previously provided

Company Account: [ | am (name and position)

Authorisation Letter and ID (if applicable): [ Attached [ In System/previously provided

Account No.

Account Name

Business Registration No.

Invoice Address Room/Flat Floor Block

Building/Estate

Street Address

City/District Post/Zip Code

County/Province/State Country

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the details are correct as
the invoice cannot be changed after the sale.

Country Code Phone No. Email

Identity Documents and Financial References

If you have not previously bid or consigned with Christie’s, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or
passport) and, if not shown on the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID
copy of the authorized bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and
shareholders. Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose behalf you are
bidding, together with a signed letter of authorisation from the person. New clients, clients who have not made a purchase from any Christie's office within the last 12 months, and those wishing to spend
more than on previous occasions will be asked to supply a bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If
you are asked to provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

High Value Lots Paddle Registration:

Do you require a High Value Lot (“HVL") paddle? [0 Yes [0 No

You will need a HVL paddle if you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; 30 Years: The Sale or (i) a lot the low estimate of which is HK$ 8 million or
above. The auctioneer will only take bids on High Value Lots from bidders holding HVL paddles. To secure your HVL paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally
it will be the higher of: (i) HK$ 1 million or (ii) 20 % of the aggregate low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can pay
your HVL deposit using any of the following methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVL
registration procedure applies even if you have already registered to bid in our sales on other lots. Please allow at least 48 hours for processing of your HVL registration. We reserve the right to change
our HVL registration procedure and requirements from time to time without notice.

Please indicate the bidding level you require:
[0 HK$0-500,000 O HK$500,001-2,000000 O HK$2,000,001-4,000000
[0 HK$ 4,000,001 -8,000,000 [0 HK$8,000,001-20,000000 [0 HK$ 20,000,000 +

Sale Registration

Please register me for the following sessions:
12570  Finest & Rarest Wines: Direct from Great Estates
12571 Fine & Rare Wines Including a Private Collection of Sine Qua Non
12515  Asian 20th Century & Contemporary Art (Evening Sale)

] 12550  Fine Chinese Classical Paintings and Calligraphy
m}

[m}

O 12516  Asian Contemporary Art (Day Sale)

[m}

m}

[m}

12720 30 Years: The Sale
12551 Fine Chinese Modern Paintings
12573  Hong Kong Magnificent Jewels
13755  Classical Chinese Art from The Sui to The Song Dynasties
12555 The Imperial _Sale )
Important Chinese Ceramics and Works of Art
12586 Handbags & Accessories

12517 Asian 20th Century Art (Day Sale)
12549  Chinese Contemporary Ink
12572 Important Watches

0O 0 0o0o0oog

Collection and Shipment

Please select one of the following options:
O 1 will collect my purchased lot(s).
[ Please provide a shipping quotation to my account address/the below address:

Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party Payment
Notice” and agree to be bound by them.
« | have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

+ The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pre-registration application has been completed. |
understand that if | have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.

« If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by
Christie’s. please make sure that you provide your bank details to us.

[] Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie's group and its
affiliates by e-mail. You can opt-out of receiving this information at any time.

1 Invoice will be sent by email. Please tick if you do NOT wish to receive your invoice by email.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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CHRISTIE’S

CHRISTIE'S INTERNATIONAL PLC
Patricia Barbizet, Chairwoman and CEO

Jussi Pylkkanen, Global President

Stephen Brooks, Deputy CEO

Loic Brivezac, Gilles Erulin, Gilles Pagniez,
Heloise Temple-Boyer

Sophie Carter, Company Secretary

CHRISTIE'S EXECUTIVE
Patricia Barbizet, Chairwoman and CEO
Jussi Pylkkanen, Global President
Stephen Brooks, Deputy CEO

INTERNATIONAL CHAIRMEN
Francgois Curiel, Chairman, Asia Pacific
Stephen Lash, Chairman, Emeritus, Americas
Viscount Linley, Honorary Chairman, EMERI

Charles Cator, Deputy Chairman, Christie’s Int.

Xin Li, Deputy Chairwoman, Christie’s Int.

CHRISTIE'S ASIA PACIFIC
Francois Curiel, Chairman
Xin Li, Deputy Chairwoman

CHRISTIE’'S ASIA

Rebecca Wei, President

Jinging Cai, Chairwoman, China
Jonathan Stone, Chairman, Asian Art
Paul Dickinson, Chief Operating Officer

CHAIRMAN'S OFFICE
Eric Chang, Deputy Chairman
Ben Kong, Deputy Chairman
Vickie Sek, Deputy Chairwoman

SENIOR VICE PRESIDENTS

Pola Antebi, Karen Au Yeung, Lavina Chan,
Salene Chan,YF Cheung, Elaine Holt,

Kitty Mak, Julien Pradels, Matthew Rubinger,
Audrey Shum, Simon Tam, Chi Fan Tsang

VICE PRESIDENTS

Hye-Kyung Bae, Helen Baker, Chie Banta,
Joyce Chan, Janet Chang, Blanca Cheng,
Cristiano De Lorenzo, Charmie Hamami,
Gloria Ho, Julia Hu, Pansy Ku,
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Stephenie Leung, Ruben Lien, Gabrielle Mak,
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Gen Ogo, Ada Ong, Jessie Or,

Terence Poon, Bo Tan, Wen Li Tang,

Francis Tsang, Tim Triptree, Lihua Tung,
Zineng Wang, Frédéric Watrelot, Nicole Wright,
AlanYip, KimYu

ASSOCIATE VICE PRESIDENTS
Hami Bianchi, Carmen Shek Cerne, Jess Chang,
Lesley Chen, Liang-Lin Chen, Amy Cheng,
Shiu Fung Chiang, Isaac Choi, Terry Choi,
Nicolette Chou, Dai Dai, Aubrey Daval,
Yuko Fukagawa, Phybie Ho, Dexter How,
Yunah Jung, Bigol Lam, Kevyn Leung,
Danging Li, Nelly Li, Rachel Li,

May Lim, Meng Hong Lim, Georgina Liu,
Sara Mao, Mami Nagase, Yaovanee Nirandara,
Benson Or, Felix Pei, Punchalee Phenjati,
Alexandra Reid, Mandy Wang, Stella Wang,
Michael Xie, Jessica Wu, Wendy Xu,

Austin Zhang, Dina Zhang, Michelle Zhang,
Grace Zhuang

HonG KoNG AucTiON CALENDAR

CHRISTIE’'S ASIA ADVISORY COUNCIL
Rebecca Wei, Chairwoman

Raymond Ch’ien, Pierre Chen, The Baroness Dunn,
‘William Fung, Joyce Kan, Anthony Lin,

Dee Poon, Mimi Tang, Robert Tsao,

Douglas Woo

CHRISTIE'S CHINA ADVISORY COUNCIL
Jinging Cai, Chairwoman

Qionger Jiang, Pan Gong Kai, Handel Lee,

Mary Ma, Patrick Thomas, Wang Wei
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FINEST & RAREST WINES: DI-
RECT FROM GREAT ESTATES

Sale number: 12570
FRIDAY 27 MAY
5.00 PM

FINE & RARE WINES INCLUDING
A PRIVATE COLLECTION OF
SINE QUA NON

Sale number: 12571

SATURDAY 28 MAY

11.00 AM

ASIAN 20TH CENTURY &
CONTEMPORARY ART (EVENING
SALE)

Sale number: 12515

SATURDAY 28 MAY

5.30 PM

Viewing: 26-28 May

ASIAN CONTEMPORARY ART
(DAY SALE)

Sale number: 12516

SUNDAY 29 MAY

10.30 AM

Viewing: 26-28 May

ASIAN 20TH CENTURY ART
(DAY SALE)

Sale number: 12517

SUNDAY 29 MAY

1.00 PM

Viewing: 26-28 May

CHINESE CONTEMPORARY INK

Sale number: 12549
SUNDAY 29 MAY
3.00 PM

Viewing: 26-29 May

IMPORTANT WATCHES

Sale number: 12572
MONDAY 30 MAY
9.30 AM

Viewing: 26-29 May

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 12550

MONDAY 30 MAY

10.30 AM

Viewing: 26-29 May

All dates are subject to change, please phone +852 2760 1766 for confirmation

Printed by Dah Chen Design and Printing Company

30 YEARS: THE SALE
Sale number: 12720
MONDAY 30 MAY
6.00 PM

Viewing: 26-30 May

FINE CHINESE MODERN PAINTINGS
Sale number: 12551

TUESDAY 31 MAY

10.00 AM & 2.30 PM

Viewing: 26-30 May

HONG KONG
JEWELS

Sale number: 12573
TUESDAY 31 MAY
1.00 PM

Viewing: 26-31 May

MAGNIFICENT

CLASSICAL CHINESE ART FROM
THE SUI TO THE SONG DYNAS-
TIES

Sale number: 13755

WEDNESDAY 1 JUNE

10.30 AM

Viewing: 26-31 May

THE IMPERIAL SALE
Sale number: 12555
WEDNESDAY 1 JUNE
11.15 AM

Viewing: 26-31 May

HANDBAGS & ACCESSORIES

Sale number: 12586
WEDNESDAY 1JUNE
12.00 PM

Viewing: 26-31 May

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 12555

WEDNESDAY 1JUNE

2.30 PM

Viewing: 26-31 May
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